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Art Encounters, Turnul Fabricii de Baterii

Timisoara
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Concentrata pe aspecte lingvistice, expozitia ,Univer- f ised on linguisti P the art show “Un
sallowed” este o heteroglosie ce exploreaza felul in care ed” is a heterg xpl th
arata si functioneaza versatilitatea sensurilor in diverse the versati n ooks like and functic
medii artistice. Multiplelor lecturi ale titlului — ale carui tistic mediums. The multiple readi f
cuvinte alcatuiesc termenul nou, UNIVERSALLOWED Volg he 1 term UNIVERSALLOWED
precum universe allowed, universe all owed sau universal ) lowed, ur e all owed or uni
loved — le raspund membrii grupului timisorean Avantpost, allenged ber th Timisoa
carora li se alatura patru artisti invitati din Ungaria, Bulgaria, s st along with fou ts invited fror

Rusia, respectiv Romania. Bulgaria, !



nspird Expira, 2017. Instalatie site specific. Cu permisiunea artistului.

Nicolae Velcioy,

nterpretarile lor contureaza tema memoriei (sau a
emorarii istoriilor), fie ele personale / artistice, politi-
su arhitecturale. Instalatiile, majoritatea site-specific,
resc de la particularitatile cladirii dezafectate a Turnului
cii de Baterii din Timisoara, aleasa ca spatiu de ex-
ere. Acestea compun o expozitie in situ, care a ocupat
tructia industriala intre 26 septembrie si 26 octombrie
| fiind inclusa Tn circuitul de vizitare al Bienalei Art En-
iters, ca eveniment colateral.
‘'ema istoriei, politica, in cazul lui Ciprian Homorodean
or Theory, 2013), este tratata de Zsolt Asztalos pe axa
noriei personale. in lucrarea video Rememorare (2016-
vietile retraite in tacere se contureaza pe chipurile
r filmati de artistul maghiar, ca niste amprente emotio-

surate in timp.

patiului ales pentru expozitie are si ea o istorie,
in Micro Memo Lab: Turnul

s (9017)

prin tehnici

Their interpretations conjure up the theme of memory (or
of remembering histories), be it personal / artistic, political
or architectural. The installations, most of them site-specific,
have as starting point the particularities of the derelict bat
tery factory tower in T Imisoara the venue for the art show
They made up an in situ exhibition that occupied the indus
trial structure between the 26th of September and the 26th
of October in 2017, as part of the Art Encounters

visiting circuit as a collateral event.

biennial

The theme of history, political in the case of Ciprian Ho
morodean (Color Theory, 2013), is treated by Zslot Asztalos
on the axis of personal memories. In the video work Remem
orare (2016-2017), lives relived in silence take form on the
i

Taces of

those filmed by the Hungarian artist, as if they were

emotional prints unfolded in

The building chosen for the exhibition has a history of

wn, revealed by | ard in Micro Memo Lab: The
old D Battery Factory's tower. Pilot proje ) via lab

techniques, and by Petrica Ste
|

into an acrylic sketch. The mural has progressively covered

n, in Emerging mural (2017)

via integrating relics from the industrial past of the building
the walls of one of the rooms. For Liliana Mercioiu Popa,
personal history was marked by continuity, anchored or
i (2017)

she presents the line of artistic creation in her family pass

suspended. In Temporal chain — ante and post “mine

side. In the site-

down on the female

ecific installation No
Mirage? (2017) movement loses the clarity of direction and
existence is marked by the uncertainty of the actual climate,
one in which the culture of migration is in crisis. The image
of a map, traced with stencils on an already existing ramp in
the room can be found recreated in the small transparent

spheres of silicone gel on the suspended frame. The natural

light makes the spheres visible — each of them a man slip
ping off the world map.

Aura Balane

configuration of signs in the int

SC

1 playfully approaches the production and

ctive touch installation

Human Imprints (2017). Ciprian Chirileanu also approaches
this topic in the interactive work Turn Your Universe (2017).
On the e, Livia Mateias & 13m10j have

produced the multimedia installation UNIVERSAL LOVE in

same In

which they create their wedding event as a “cosmic voyage

through the universe" lived as “a lifetime performance”

vith the digital work I.P. |

13m10j is also prese

ox (2017) has also bee

ydan Tomsa questions the her

contemporary art. The counterpoint of the twe

ych bui

gue, ec

1g its argument using

its own language.

On a critical note, the art show puts forward works by

artists like Nikolay Bozhinov (Wireless faith, 2015), Branislav

Nikcoli¢ (Clean Wall, 2015), Cosmin Haias (La Cantatrice

chauve. O poveste postmoderna, 2017) and Sorin Oncu (Last
’ o ;

y the eco-
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borator, iar de catre Petrica Stefan, in Emerging mural

), prin integrarea relicvelor din trecutul industrial al

«eia, intr-un desen acrilic. Muralul a imbracat peretii

1 dintre incaperi, progresiv, pe durata intregii expozitii.
entru Liliana Mercioiu Popa, istoria personala este

ata de continuitate, ancorare sau suspendare. In Lant
joral — ante si post ,mine” (2017), ea traseaza linia cre-
artistice din familia sa, pe cale feminina. In instalatia
specific No Mirage? (2017), miscarea isi pierde clarita-
lirectiei, iar existenta este marcata de incertitudinea
stului actual, unul in care cultura migratiei este in criza.
jinea unei harti, trasata in stencil pe rampa existenta
inincdpere, se regaseste in forma creata de micile
itransparente din gel de silicon, pe cadrul construit
spendat. Lumina natural3 face vizibile sferele, fiecare

e ele — un om alunecand pe harta lumii.

'roducerea de semne si configuratii este abordata lu-
le Aura Bélanescu in instalatia interactiva tactil Human
ints (2017) si de Ciprian Chirileanu in instalatia interac-
Turn Your Universe (2017). Pe aceeasi linie imaginativa,
Mateias & 13m10j realizeaza instalatia multimedia UNI-
5AL LOVE, in care isi creeaza evenimentul nuntii ca pe
ilatorie cosmica prin univers”, traita ca ,un performan-
-0 viatd”. 13m10j este prezent si cu lucrarea digitala
23052016 ] - [ scan ]. In apropiere a fost montata Black
[2017), instalatie in care Bogdan Tomsa problematizea-
‘metismul artei contemporane. Contrapunerea celor

i lucrari e ca un act dialogic, fiecare construindu-si
imentul cu si in favoarea propriului limbaj.

% linie critica, expozitia propune lucrarile unor artisti
ikolay Bozhinov (Wireless faith, 2015), Branislav Nikco-
Jlean Wall, 2015), Cosmin Haias (La Cantatrice chauve.
weste postmoderna, 2017) si Sorin Oncu (Last Supper
1, 2015). Acestora li se alatura critica ecologica din

ithe In Breathe Out (2017) a lui Nicolae Velciov. Instala-
u aspect de clepsidra este un monstru al productiei si
ynsumerismului, care a dobandit viata proprie printr-un
anism de respiratie artificiala. Mormanului greu de

oz, de pe podea, i se contrapune o forma atragatoare,
ara si plutitoare: un tetraedru intors, construit din folie
slara de plastic — imagine a mirajului capitalist.
Exercitiul lingvistic din ,UNIVERSALLOWED" a provocat
srea unor realitati sociale marcate de fragmentare, su-
;aturare sau pierdere, dar si joaca imaginatiei, posibila
subiectivitatea si maleabilitatea intelesurilor. Rezultatul
st transformarea cladirii abandonate a Fabricii de Bate-
in Timisoara intr-un spatiu expozitional; cu alte cuvinte,
un univers permis.

logical critique of Breathe In Breathe Out (2017) by Nicolae
Velciov. The hourglass-shaped installation is a monster of
production and consumerism that gained a life of its own
through an artificial breathing mechanism. The pile of debris
on the ground is counteracted by an attractive, light and
flowy shape: a flipped tetrahedron build out of tubular plas-
tic foil — the image of capitalism's mirages.

The linguistic exercise in "UNIVERSALLOWED" prompt-
ed the questioning of social realities marked by frag-
mentation, supersaturation or loss, but also the game of
imagination possible via the subjectivity and malleability of
meanings. The result was the transformation of the derelict
Battery Factory of Timisoara into an exhibition space; in
other words, an allowed universe.

Translated from Romanian by Marina Oprea

Renée Renard, Micro Memo Lab: Turnul fostei Fabrici de Baterii Dura,
2017. Proiect pilot, instalatie (fotografie/ video la microscop).

Cu permisiunea artistului.

Renée Renard, Micro Memo Lab: The Tower of the Former Dura Batteries
Factory, 2017. Pilot project installation. Courtesy of the artist.



