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MPEXMBETV PALL| SURVIVING WORK

Mocmatpajyhu Memopujan Hagexge lNediposuh™
(1960) Ka0 OKOCHMLY LeNoKynHe AenaTHOCTY
YmeTHUYKe ranepuje ,Hanexna Netposuh’, yeuha ce
3HaYaj MaHVdecTauyje, He CaMo 3a YMETHUYKY CLIEHY
Cpbuje, Beh npe cBera 3a OBY YCTaHOBY KyNType 1
rpag y Kome ce Hanasw. 13 Memopujana y wmpem
KOHTEKCTY MPOMCTUYE MPOrPaMCKO Onpeferberbe
[anepuje Koje je y OCHOBM BE3aHO 3a KOHTEKCTe
CaBpeMeHe YMETHOCTY, tbeHe MPOAYKLWMje, Mpe3eH-
Taumje v Myseanvsaumje. Takas Nporpam, Koju jey
61TV oapeheH jegHom 13NOXOOM, HOCK Ca COBOM
jacHo NpeuysMpaHy 1 AepUHCaHy opujeHTaunjy
KOja, oenyjyhv Kao y3pOouHO-NocneanyHmn oaHoc,
NPOVI3BOAM Apyre CagpKaje U OUTHO yTrUe Ha FoUX.

CTMM Yy BE3M CTOje Harpaje Koje Cy YCTaHOB/beHe
ca ocHuBarbem Memopujana Hagexge Mettposuh™:
Haipaga Memopujana Hagexge lNeltiposuh, Haipaga
PagHuukux cagetia yadaHckux Upegyseha v Haipaga
ipaga Yayka, Haipaga Gybnuke Koja ce noaesbyje
o Apyror Memopujana (1962), OtukydHa Haipaga
(3ajeaHuue kynType Yauak, 1972), kao v Haipaga
YmettHuuke ianepuje ,Hagexga letiposuh” (1993).

T Buam: Munuua Metporujesuh, ,Memopujan Hagexae MNetpo-
Buh, [1BageceT n3noxom 1960 — 1998", Hacneha, cs. 2, Yauak,
YmeTHuuKa ranepvja ,Hagexaa Metposuh’, 1999; CHexaHa
CrameHkosuh, ,50 rognHa Memopujana Hagexae Metposuh’,
Yauak, YmMeTHWYKa ranepuja ,Hagexnaa Metposuh’, 2010.

2 Mwnuua Metponujesuh, ,Memopuijan Hagexae MeTposuh,
[BageceT n3noxom 1960 - 1998", Hacneha, cg. 2, Yayak, YmeT-
H1uKa ranepvja ,Hagexaa Metposuh’, 1999; lparaHa boxoswh,
Jynka MapHkoswuh, Munuua Metpornjesnh, MipjaHa Paukosuh,
YMeTHMYKa ranepwja Hagexnaa MNetposrh” 1961 — 2011, Yauak,
YMmeTHMYKa ranepuja ,Hagexnaa Metposumh’, 2012, 112-113.

Perceiving the NadeZda Petrovi¢ Memo-
rial™ (1960) exhibition as the backbone
of the entire activity of the Nadezda
Petrovi¢ Art Gallery, we acknowledge
the significance of this manifestation,
not only for the Serbian art scene but
primarily for this institution of culture
and the city itis located in. The Memorial
is the core producing the programme
commitment of the Gallery, in its broader
context, primarily linked to the contexts
of contemporary art, its production,
presentation and museologisation. The
programme essentially determined by
one exhibition, has a clearly specified and
defined orientation that functions as a
cause and effect relationship producing
other contents and having a significant
impact on them.

The founding of the NadeZda Petrovic¢
Memorial™ exhibition resulted in the

1 See:Milica Petronijevi¢, "Memorijal Nadezda
Petrovi¢, Dvadeset izloZbi 1960-1998",
/Nadezda Petrovi¢ Memorial, Twenty
Exhibitions 1960-1980/, Nasleda, sv. 2, Cacak,
Umetnicka galeriija "Nadezda Petrovic”,
1999; Snezana Stamenkovi¢, ,50 godina
Memorijala Nadezde Petrovi¢”, / Nadezda
Petrovi¢ Memorial - 50 Years / Cacak,
Umetnicka galerija "Nadezda Petrovic¢”, 2010.

2 Milica Petronijevi¢ "Memorijal Nadezda
Petrovi¢, Dvadeset izlozbi 1960-1998", /
Nadezda Petrovi¢ Memorial, Twenty
Exhibitions 1960-1980/, sv. 2, Cacak,
Umetnicka galerija "Nadezda Petrovic¢, 1999;
Dragana Bozovi¢, Julka Marinkovi¢, Milica
Petronijevi¢, Mirjana Rackovi¢, Umetnicka
galerija "Nadezda Petrovi¢” 1961-2011 /
NadeZda Petrovi¢ Art Gallery 1961-2011/
Cacak, Umetni¢ka galerija "Nadezda
Petrovic¢”, 2012, 112-113.



Xont Kosau: KoHgeperyuja gpywdiserux ipyaa | Zolt Kovac: Conference of the Social Groups, 2014

Op HaBefeHnx npu3sHarba, AaHac ce AoAebYjy
Harpage Memopwjana (nogpasymesa HOBYaHyY
HafokHaay), lanepuje n Mybnuke (0baBesyjy Ha
CamMOCTanHy M3nox0y v/vnm oTkyn). Fbuxosa cne-
UMGUYHOCT Ce orneaa y TOMe WTO AVPEKTHO Be3yjy
nporpam lanepwije 3a Memopujas C jeaHe CTpaHe,
AOK C Apyre pednekTyjy ronHama HeroBaH yKyc
1 0bpa3oBarbe, Npe CBera NoKanHe nybnunke y
nornegy B13yenHnx yMeTHOCTW.

Mpodunniyh y n3BecHoj Mepw 13naradky npa-
KCY Kpo3 n3noxbe HarpahneaHux Ha Memopujasy
Hagexge lNeltiposuh n OTKYNHY NOANTUKY KOja je
[eNoM Yy Be3M Ca YMETHULMMA KOju CY Ha HEKM
HaYMH AUPEKTHO MW MOCPEAHO NPOUCTEKN 13
Fbera, jacaH je nokaszatesb OAroBOPHOCTM 1 NPU-
opuvTeTa y nnaHuparby 1 nprpehrsarby cBakor
HapeaHor 13farba.

Ha 27. Memopujany Hagexge lNetuiposuh (2014)
KOjM je HOCMO Ha3mB Ko o tamo Gead, cenektopa
ap [ejaHa CpeteHoswha, Haipagy Gybnuke Cy Ha
OCHOBY Opoja rMacoBa PaBHOMPABHO NOAENNIN

establishment of the following awards:
Nadezda Petrovi¢ Memorial Award, Cacak
Enterprises Workers’ Councils Award, the
Cacak City Award, Public Choice Award since
the second Memorial (1962), Acquisition
Award (Cacak Community of Culture,
1972) as well as the Nadezda Petrovi¢
Art Gallery Award (1993). Nowadays, of
the above mentioned, the following
have remained: the Memorial Award
(implying financial compensation), the
Gallery Award and the Public Choice Award,
(obligation of the gallery to showcase the
recipients’ solo shows and/or purchase
works). The specificity of the awards is
reflected in the fact that they directly
connect the Gallery programme with the
Memorial on one hand while on the other
they reflect the Gallery’s long standing
endeavor in educating and cultivating
the taste primarily of the local public in
the sphere of visual arts.

Profiling the exhibiting practice to a
certain extent by mounting solo shows
of the artists awarded at the NadeZda
Petrovi¢ Memorial exhibitions and the
Gallery acquisition policy that is partially



Bparncnas Hukonuh: CekyHgapHa apxulliektypa | Branislav Nikoli¢: Raw Material Architecture, 2013/2014

»KonT KoBau 3a paf KoHpeperyuja gpywiigeHux
ipyla v bpanucnas Hukonuh 3a pap CekyHgapHa
apxutiekttypa. TemaTckmn oksup 27. Memopujana
PEean30BaH je y KOHTEKCTY (MecTa) KpUTUYKM aHra-
»OBaHe CaBpemeHe CPrcke YMETHOCTH, a PafoBK
OBMX YMETHMKA, YMja je 3ajefH1nyKa camocTasiHa
v3noxba npef Hama, Npeno3HaTh Cy Of CTpaHe
noceTunaLa Kao UCTMHMUTA YMETHMYKA Aena Koja
CBOJjy yNory KoMyHvKaLwje naeje/nopyke/npobnema
OCTBapYjy TPAHCMAPEHTHO M KOHLIM3HO.

V13nox6e HarpahneaHnx yMeTHIKa 1Majy NocebHy
BPEAHOCT Y NPOrpamMcKoM MnaHvparby fanepuije,
jep Ha cneundryaH HaumH NPeACTaBbajy HacTaBak
Memopujana Hagexge lNettiposuh. OBoroguiwtba 30.
v3noxba HarpaheHnx® Hyam Hekonmko acnekara

3 [lo capa ofpaHe 13noxo6e HarpahreaHux ayTopa: MiumbeHKko
CraHunh (1963), AHapej Jemel (1966), PageHko Muwesuh
(1967), ®paHue Muxenuy (1969), icngop Bpcajkos (1971),
Hvikona lBo3aeHoswh (1973), Bojucnas CraHwh (1975), Cadet
3ew (1978), Bnagumnp Bennukosuh (1980), Joxke TucHMKap
(1981), Benuzap Kpctuh (1983), boxunaap JamjaHoBcKM
(1985), ©epanHaHa Kynmvep (1987), Anapar LLianamyH (1990),
Mwunan Bnanywa (1994), Bnagumup Oyruh (1995), Ypouw

connected with the artists which have
in a certain way directly or indirectly
stemmed form it, is a clear indicator of
the responsibility and priority in planning
and organizing every following edition
of the Memorial.

According to the number of counted
votes Zolt Kovac for his work Conference
of Social Networks and Branislav Nikoli¢ for
his work Secondary Architecture shared the
Public Choice Award of the 27" Nadezda
Petrovi¢ Memorial (2014), titled Who's
Singin” Over There? (selector Dr. Dejan
Sretenovic). The thematic framework of
the 27™ Memorial dealt with the context
(place) of the critically engaged con-
temporary Serbian art and the works of
these two artists whose joint solo show,
now showcased, was recognized by the
viewers as authentic works of art that
realized their role of communicating
an idea/ message/issue transparently
and concisely.

The awarded artists’ exhibitions are
specially significant for the programme
planning of the Gallery because they
represent, in a specific way, a continuation



Can't Stop the Traffic in My Mind

nocMaTpamba, WTo 3601 OKpYror 6poja Koju MoxKe
npefcTaBsbaTk 4obap NOBOA 3a PETPOCMEKTHBHO
carnefjiaBarbe O Cafia OfpXKaHMX M3NoXKOM y neaecet
WeCT roavHa Ayroj UCTopuju, Tako v 36or npef-
CTaBsbatba Oryca [1Ba YMETHMKa KOj Cy CYLUTUHCKM
Pa3NNUUTL, a O0jeANHEHN jeAHNM FanepujcKim
NPOCTOPOM W MOCTaB/bEHN Y ANjanOLWKIM OQHOC KOjU
MMNANLUMPA HOBE CafpXaje 1 AoAaTHa 3Hayerba.

Hypvh v 3opan MapwuHkosmh (1996), JosaH Yekuh (1998),
Mwuxaunno Hokoswh Tukano (2001), »Kmsko po3zgaruh lepa
(2003), Mmnopgpar Kpkobabuh (2003), Yegomnp Bacuh (2004),
MwunosaH deCtnun Mapkosuh (2008), AHuua Byuetrh (2008),
[paraHa KapeBsal (2008), AHa KpcTuh (2012), boba MupjaHa
CrojaguHosuh (2012), bojaH Hophes (2017), HeseHa Xauu
JoBanunh (2019). Buaon: iparaHa boxosuh, Jynka MapHkosuh,
Mwunuua MeTpoHujesnh, MupjaHa Paukosuh, ,YMeTHMUKa
ranepuja ,Hagexnaa Metposuh” 1961 — 2011", Yauak, YmeT-
HWyKa ranepuja ,Hapexna Metposuh’, 2012, 112-113.

of the NadeZda Petrovi¢ Memorial exhibi-
tion. This year's 30" exhibition of awarded
artists® offers several aspects for reflec-
tion. One of them is the round number
of exhibitions that may serve as good
pretext for a retrospective overview
of the exhibitions held in its fifty-six
year old history while the other may be
showcasing the oeuvre of two essentially
different artists joined by a single gal-
lery space and positioned in a dialogue
relationship that implies new contents
and added meanings.

"A person who owns capital com-
mands the person who “only” owns
his life, human skill, vitality and cre-
ative productivity. “Things” are higher
than man. The conflict between capi-
tal and labor is much more than the
conflict between two classes, more
than their fight for a greater share
in the social product. It is a conflict
between two principles of value:
that between the world of things,
and their amassment, and the world
of life and its productivity."

Erich Fromm, Sane Society

3 The awarded artists who had solo shows:
Miljenko Stanci¢ (1963), Andrej Jemec
(1966), Radenko Misevi¢ (1967), France
Miheli¢ (1969), Isidor Vrsajkov (1971), Nikola
Gvozdenovic (1973), Vojislav Stanic¢ )1975),
Safet Zec (1978), Vladimir Velickovic (1980),
Jose Tisnikar (1981), Velizar Krsti¢ (1983),
Bozidar Damjanovski (1985), Ferdinand
Kulmer (1987), Andraz Salamun (1990),
Milan Blanusa (1994), Vladimir Dunji¢
(1995), Uros Buri¢ and Zoran Marinkovi¢
(1996), Jovan Ceki¢ (1998), Mihailo Dokovi¢
Tikalo (2001), Zivko Grozdani¢ Gera (2003),
Miodrag Krkobabi¢ (2003), Cedomir Vasi¢
(2004), Milovan DeStil Markovic¢ (2008), Anica
Vuceti¢ (2008), Dragana Zarevac (2008), Ana
Krsti¢ (2012), Boba Mirjana Stojadinovic¢
(2012), Bojan Dordev (2017), Nevena Hadi
Jovanci¢ (2019). See: Dragana Bozovi¢, Julka
Marinkovi¢, Milica Petronijevi¢, Mirjana
Rackovi¢, Umetnicka galerija "Nadezda
Petrovi¢” 1961 — 2011 / NadeZda Petrovic¢
Art Gallery 1961 - 2011/ Ca¢ak, Umetnicka
galerija "Nadezda Petrovi¢”, 2012, 112-113.



,Ocoba Kkoja nocefyje kanuTan KomaHzyje ocobu Koja
nocegyje ,CaMo" COMCTBEHW XMBOT, JbyACKY BELITUHY,
BUTAIHOCT M CTBapanayky npoayKTMBHOCT. ,LTBapn” cy
M3Hap wyaun. bopba nmehy Kanutana 1 pafa Huje camo
6opba v3mehy Ase knace, HWje camo bopba 3a Behvm
y[enom y ipylTBEHOM npoussogy. To je 6op6ba n3mehy
[Ba NpUHLUMNA BpefHOCTW: usmehy ceellia clisapu u
ceellia Xusolia U rbeiose UpogyKuusHOCWU."

Epux ®pom, 3gpaso gpywittieo

Hazwne n3noxbe [MPEXKVBETI PA/] nponcTekao je
13 NPOMULLbaba O MOTEHLMjATHM 3ajeAHNYKNM
enemMeHTVMa y CTBapanalTey oba ayTopa, Koju v
omoryhunm ycnose 3a Gopmynncarse jeJHOr KOH-
LiernTa Kao nonasHe Tauke 3a rpaherse 13noxoe.
MpomuLsbeHa fia QYHKLMOHMLLIE KAo LienHa,
XYMOPWCTUYKO-MPOHNYHO MOUrpaBarbe Ca Hasu-
BOM UCTWYE aHIAKOBaH MNPUCTYN Y YMETHUYKOM
Onycy v jedHOT 1 APYror ayTopa ca ¢OKYCOM Ha
pag Koju je MPUCYTaH y PasnynTUM BU3YeSTHIM,
KOHTEKCTYasTHM 1 NOJMOBHUM OKBVPKMA. Y HaLLIO)]
JE3MUKOj KyNTypW pey pag nmMa BuLe 3HaueHa
KOja Ce CBakOAHEBHO ynoTpebrbaBajy kako bu ce
03Hayune pasHoIuKe CUTyaLumje. Y CBOM NovMarby
OH MOXe OUTK cxBaheH Kao Nocao, akTUBHOCT,
AEN0BabE, KrbKEeBHO/HAYYHO/CTPYUYHO AENO Uin
Kao Tpya, OpMKIbUBOCT, aHraXOBAHOCT, Map/bW-
BOCT, a MOXe Aa byae 1y GyHKUMjN O3HaUMUTE ba
,MPOK3BOAA", OAHOCHO YMETHUYKOT paaa, nTa.

Hacnos 6 Tpebano aa pedepuiue 1 Ha CoLmjanHy
CTaTyC 1 Nonoxaj (He camo) ymeTtHuKa y Cpbuju, y
APYLWTBEHO-MOMUTUYKAM OKOTHOCTMMA Koje Cy ra
je no3nLMoHMpane y HEOAPXKIMBY CUTYaLM)y, ycnes
Koje Cy NpWHyheHW fa ersncTeHuymnjanHa nuTarba,
Kao 1 BehunHa, pelwasajy Ha apyre HauyvHe!,

4 https:/srwiktionary.org/sr-el/%D1%80%D0%B0%D0%B4

»KonT KoBau paam Kao npodecop CTPyKOBHWUX CTyamja Yy
BMCOKO] LIKOMM CTPYKOBHX CTyAMja beorpaacka nonmtexHiika.
CyOCHMBaY je HTEPHET MarasnHa Ca CaBpemeHy yMETHOCT

SURVIVING WORK as the title of the exhi-
bition evolved from a reflection on the
potential common elements in the art
of both artists, that would allow for a
formulation of a single concept as the
starting point for the constructing of the
exhibition. It was conceived to function
as a humorous-ironic play with the title
of the exhibition stressing the engaged
approach in the artistic oeuvres of both
artists focusing on work present in vari-
ous visual, contextual and conceptual
frameworks. The word work has sev-
eral meanings in the Serbian language
that are used in everyday situations to
signify various situations. It can mean:
work, activity, agency, a literary/scien-
tific/professional paper or as endeavor,
carefulness, engagement, diligence and
it can have the function of a signifier of
a "product’, that is, a work of art, etc."
The title should refer to the social sta-
tus and position (not only) of artists in
Serbia, in the socio-political circum-
stances that places them in an untenable
situation, due to which they are forced
to secure their livelihood, as are most
people, by doing other things[SJ not
leaving them enough time for explora-
tion and creating art.

SURVIVING WORK implies an overall
picture and position of man in an era
dominated by global capitalism and
unbelievable inequalities that can be
read out of Zolt Kova¢'s works'®. The
artist reexamines the relationship of man
towards himself while also directly prob-
lematizing the issue of an individual’s

4 https://srwiktionary.org/sr-el/%D1%80%D0
%B0%D0%B4

5 Zolt Kovac works as a professor at the College
of Vocational Studies, Belgrade Polytechnic.
He is the co-founder of the Internet magazine
for contemporary art (www.supervizuelna.
com). Branislav Nikoli¢ works in Public Institute
for Textbooks in Belgrade.

6 https://zoltkovac.com/blog/



He OCTaB/bajyhv NpeBuLLIe BpemeHa 3a
CaM UMH YMETHUUKOT UCTPaXKMBatba W
CTBaparba.

[IPEXKVIBETVI PAL] mnnvumpa jesHy onwTy
CAMKY 1 MECTO KOje npurnada YoBeky, y
epu AOMVHaUMje robanHor Kanutan1ama
I HEeBEPOBATHMX HEejeAHAKOCTH, LWTO Ce
MOXe MWYMTaTK Ha cmkama MonTa
KoBaua.” YmeTHuK ce 6aBu npencnu-
TVBarbeM OAHOCA YOBeKa npema cebn,
npobnematyizyjyh HenoCcpeaHo 1 N1TaHe
OfHOCa NojeAMHLa Npema Apyrvma y
CaBpeMeHOM [PYLITBY. Y MCTPAXKMBAYKOM
OIHOCY Mpema Nosby YMETHOCTW, Kosau
Ca Oro/fbeHOM ¥ bpyTanHOM nckpeHowhy
rOBOPV O 06UYHUM TEMaMa Masiol YOBEKa
[aHalFbMLEe, KOHCTaTYjyhr 3anpaBo CTarbe
APYLTBEHOT AyXa 1 MEHTANHOT 3[PaB/ba.
[OBOPHa NO3MLMja HeroByIx pafosa npef-
CTaB/ba JIMYHO VCKYCTBO Ca KOJUM Ce BPIO
NIAKO MOXEMO MAEHTUUKOBATK, aKO He
y NOTAYHOCTW, OHAa 6apem Yy jefHOM
HoErOBOM CErMEHTY,.

[MpeTnocTaBMMO N ia CaMO Ha TPeHYTaK HeCTaHy
MaBHW NyTeBn OeKCTBa Of PeaNHOCTY, O KOjMa
je Epnx ®pom nncao jow cpeanHom negeceTx
roavHa 20. Beka, mmucnehu Ha Tenesw3njy, brockon,
PaAVo, CNOPT 1 HOBMHE (1oAajyhi faHac HTepHET
N YNTaBY MaLLMHEPW]y KOjJOM PYKOBOAW MHAOYCTPWja
MOJE/0BaHa NpemMa 3axTeBrMa NOTPOLLaYKOT ApYLL-
T8a), 0cNnobahajyhn (cnoboaHo) Bpeme, Aa v 61 HaC
yXBaTWIa NaHWka of MOryhHOCTM CyouYaBarba Ca
CObOM 1 CTBAPHOLWNY KOja je NnLieHa CBX CYBULLIHMX
aKTVMBHOCTW 1 MHQOPMALIMjA KOjMa CMO M3NOXKEHI?

Cynepsu3yesnHa (www.supervizuelna.com). bpaHucnas
Hukonuh pagu y 3aBogy 3a yuLbeHuke y beorpagy.

6 https://zoltkovac.com/blog/

No Time To Be Productive

relationship towards others in contem-
porary society. Having an explorative
approach towards art Kovac speaks
about the ordinary topics concerning
the little man living in today’s world with
direct and brutal honesty, noting in fact
the state of the social spirit and mental
health. The verbal position of his works
represent a personal experience we can
easily identify with, if not completely,
then at least in one of its segments.

Let us suppose, if only for a moment,
that the main venues of our escape from
reality that Erich Fromm wrote about in
the mid fifties of the 20" century having
in mind television, cinema, radio, sport
and newspapers (today we can add the
Internet and the whole machinery led by
the an industry modeled according to



KoH3ymepr3am Kao Npow3eoz robanusalivje 3anasm
y cBe cdhepe XKMBOTa M NyTem MacoBHUX Meauja
Hamehe 1 aukTvpa ctaHaapae.” Cuctem y Kome
ce CTBapu CTMYy Aa b ce nocefoBasne Npe Hero
KOPUCTIIE, Y KOME YOBEUAHCTBO CITY KM EKOHOMMU,
YMeCTO eKOHOMMja YOBEYaHCTBY, jep MacoBHa
NOTPOLLHA 3aXTEBA Y MACOBHY MPOKn3BOAHyY,™
YTUYY ¥ Ha Cam paf v OAHOC nojedrHua npema
roeMy. CBeYKYMHY eheKT KMBOTa Y TaKBOM ApYLU-
TBY Orfefiajy ce y NPOAY>KeHOM PagHOM BPEMEHY,
AOMATHM MOCNOBMMA W MPOjeKTVMa, CNOOOAHOM
BPeMeHYy Koje je oapeneHo MHAYCTPMOM, XIMBOTHOM
CTWUNY KOjW j& HaMETHYT KyNTYPOM KOjy ANKTMPajy
nonynapHv bpenaosm kopuihersem HanagHnx
MAPKETVHIa, PacTp3aHOCTX 1 bpucarby rpaHnLia
n3mehy NP1BaTHOTr 1 MOCAIOBHOTN, Te TO APYLUITBO
nocTaje oTyhHeHo, NMpenyHo BUCOKMX OYeKMBaHa
v Benuknx ontepehersa.

V13noxeHn pagosn Konta Kosauda y npountuheHo;
BM3yenHOj GOPMM CaxkMMajy NCKXOMOLLKE NpoLiece
KOju ce oABMjajy y YOBEKY, a Koju Cy nocseamua
(YHyTpaLwH-e) bopbe 13a3BaHe OBaKBOM CBAKOAHE-
BMLIOM. HenocpeaHocCT y KOMYHMLMPaky CMUCIA
Y 3Hauerba anCTPakTHUX KOMMO3MLMja HEeroBIMX
CAMKa NOCTUMHYTA je YHOLWEeHeM TEKCTYanHMX Caj-
pXaja Koju CTUYY PaBHOMPAaBHM CTaTyC Ca OCTanmMm
rpafviBHUM eneMeHTMa CAKe. 3HaYeHCKIN OKBUP
KoBaueBMx C/MKa yumTaBa HI3 CTakba Koja Cy M3pa-
xeHa nopykama Gonna Work Myself to Death, Help,
Multitasking, When is enough?, Burnout, Myself can't
make it, Can't stop the traffic in my mind, Why?,
Everything Is Work — Work Is Not Everything, My
Organs Scream Slow Down Man, nta.

7 Vrop Tpanpadunoswh, AHhenwja Pagorsuh, Tamapa Qunvino-
Bvh, ,KapakTepucTuike 1 nocneayie NoTpoLwayKor ApyLTea’,
npucTtynibeHo 4.12. 2019. Ha https:/scindeks-clanci.ceon.rs/
data/pdf/1452-4457/2015/1452-44571501079T.pdf

8 Wcro: 80.

the demands of the consumer society)
disappeared, thus liberating (leisure)
time. Would we not panic faced with
ourselves and reality deprived of the
excessive activity and overload of infor-
mation we are exposed to?

Consumerism as a product of global-
ization penetrates all spheres of life
through mass media that imposes
and dictates standards.” It is a system
where things are acquired in order to
be owned and not used, one where
humanity serves the economy instead
of the economy serving humanity as
mass production demands mass®™ con-
sumption having an impact on work
and the individual’s attitude towards
it. The overall effects on life in such a
society is reflected in extended work-
ing hours, extra work and projects,
leisure-time determined by an industry,
a lifestyle that is imposed by the cul-
ture dictated by popular brands using
aggressive marketing, distraction and
elimination of borders between the
private and business, thus such a society
becomes alienated, overwhelmed by
high expectations and heavy burdens.

In their refined visual form Zolt Kova¢'s
exhibited works epitomize the psycho-
logical processes that evolve in man,
the ones that are a result of the (inner)
struggle provoked by daily life in such
circumstances. He achieves directness
in communicating the sense and mean-
ing of abstract compositions in his
paintings by inserting textual contents
that acquire an equal status with other
constructive elements of the painting.

7 lgor Trandafilovi¢, Andelija Radonji¢,
Tamara Filipovi¢, ,Karakteristike i posledice
potrosackog drustva” /Characteristics
and Consequences of the Consumer
Society/ accessed 04 12 2019 at https:.//
scindeks-clanci.ceon.rs/data/pdf/1452-
4457/2015/1452-44571501079T.pdf

8 Ibid. p.80
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Sympathetic Overdrive

MpucTynajyhv yMETHOCTM Kao chepn ApyLITBEHE
O[IFOBOPHOCTM KOja MMa aKTUBHY QYHKLMjY, ako
He Aa Merba, oHAa bapem Aa MHMLUMPa NPOMeHe,
AMPEKTHa KOMyHMKaLWja ca mocMaTpadem 1 Hermo-
CpeAHa NopykKa Of V3y3eTHOT Cy 3Havaja 3a Kosava.
KopucTehu ce nckycTBrma ynnuHe YMETHOCTH KOoja
j& CBOJOM NPVPOAOM 1 MECTOM HaCTaHKa HamerbeHa
[la fonupe Ao HajlLMpKUX CnojeBa CTaHOBHULLTBA,
ynoTpebom CnpejeBa MHTEH3MBHE KONOPUCTNYKe
CKane, wabnoHa 1 Tnorpaduije, OCTaB/bLEHO je MUHU-
MaJTHO MPOCTOPa 3a HepasymeBarbe v NMorpeLHo
NHTepnpeTuparbe NpeactasbeHor. Crpateruje
YNVYHEe YMETHOCTU MpeBefeHe Ha CIIMKapCKO
N1aTHO JONPUHOCE apTUPULIMJENHOCTN CIINKE
KOja HOCK enemeHTe AMrUTanHoT, MaHUdecTyjyhn
JeOVHCTBEH CTUNICKN U MAEJHW YMETHUYKM 13pas3.
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The framework that explains the mean-
ing of Kovac's works implies a whole
series of states expressed in the mes-
sages: Gonna Work Myself to Death, Help,
Multitasking, When Is Enough? Burnout,
Myself Can’t Make It, Can't stop the traffic
in my mind, Why?, Everything is Work —
Work is Not Everything, My Organs Scream
Slow Down Man, etc.

Direct communication with the viewer
and the direct message has exceptional
meaning for Kovac¢ who approaches art
as a sphere of social responsibility that
has an active function if not to change
then at least to initiate changes. Using
the experience of street art that is by
its nature and place of origin intended
to reach the broadest classes of society,
using sprays of intensive color scale,



,Y CTBapanaykom akTy YOBEK NpeBa3nnasn cebe Kao
KpeaTypy, y3auxe cebe M3HaA NAaCMBHOCTM 1 Cyyaj-
HOCTW CBOje eraucTeHuuje y 061acT LenmMcxoqHOCTL 1
cnobope. Y UoBekoBOj NOTPebY 3a NpeBasmnaxerbem
NeXn KopeH fbybasy, Kao U YMETHOCTU, penurunje u
mMaTepujanHe npoussogre.”

Epvix ®pom, 3gpaso gpywigo

3a yMeTHVKa HeBePOBATHE CTBapanayke v Gusmnyke
eHepruje Kao Wto je bpaHncnas Hukonuh, paa
npeacTaBba GOPMyY Upexusbagaray CMUCY YHY-
TPaLlkbe HeONXoAHOCTH 61ha, anu 1 GOPMANHMIX 1
KOHLIENTYaHVX acrnekaTa HheroBor CTBapanalTga,
VI3PaXeHNX 1 KPO3 MpeHameHy npoHaheHmnx oaba-
YEeHVX MaTepujana 1 kXOBY PEKOHTEKCTYanm3auumjy

(,beorpanckm cTyboBw”, ,CeKyHnapHa apxmTekTypa’,
Jpaacka ornegana’,, Superstructure ‘, uTa).

[MpeacTaB/mbeHn pagosu omoryhasajy Bpno
CaXeT npernes JOMUHAHTHUX Tema 1 MOTVBA Y
HukonvheBom omycy Koju Cy 3aCTyn/beHn y Cim-
Kama, 0OjeKTVIMa, LIPTEXMMA 11 jaBHWM CKynnTypama.”
NocebaH CermMeHT HeroBOr CTBapanalTea YvHM
OfIHOC NMpemMa MaTepujany, HeroBUM GUanUKM 1
M3PaxkajHNM CBOJCTBMMA, MOPEKITY 1 CTaTyCy KOjU
3ay3uMmajy y camoM npouecy pafda 1 matepuja-
NM3aumjn naeje, LTO Ce Ha M3NTOKEHOM 1 Te Kako
MOXe Mpeno3HaTy.

Kao jenaH o KapakTepUCTUYHKX MOTWBA V3/Baja
ce GabpUukM AVMHAK, YMji TEMATCKI OKBUP 1MMa
YHVBEP3a/HO 3Hauetrbe, Te Ce MOXE CXBATUTUN Kao
CMMOON MOAEPHOT APYLUITBA Y UHAYCTPUjanu3aumje.
MUHUMaNHUM MHTEPBEHLMjamMa Ha Nosby popme
Hukonuh ra npeobpaxasa y Topars LPKBE W/vnn
Liammje, novrpaeajyhi ce Tako nepLenumjom obnvka
v 3HaYyerba (,Convertible”). Kpo3 oBa f1Ba MOTVBa,

9  Buuwe o UenokynHom onycy bpaHuncnasa Hvkonvha snaetm
Ha http://branislavnikolic.net/, c 063vpom fia je Ha N3Nox6M
npeAcTaB/beH OrpaHuyeH 130op pagosa.

11

templates and typography, minimum
space is left for not understanding or
misinterpreting the presented. Strategies
of street art transposed on the canvas
contribute to the artificiality of the paint-
ing that has elements of the digital,
manifesting a single stylistic and con-
ceptual artistic expression.

“In the act of creation, man steps
beyond himself as a creature and rises
above passivity and the coincidence of
his existence into the realm of freedom
and meaning. In his need to transcend
can be found one of the roots not
only of love, but of art, religion and
material production.”

Erich Fromm, Sane Society

For an artist of incredible creative and
physical energy as is Branislav Nikoli¢
work represents a form of survivalin the
sense of an inner necessity of his being
while also representing formal and con-
ceptual aspects of his creativity expressed
by conversion of found discarded mate-
rial and its recontextualization (Belgrade
Columns, Secondary Architecture, City
Mirrors and Superstructures, etc.)

The showcased works give us a very
concise overview of dominant topics and
motifs in Nikoli¢'s oeuvre represented by
paintings, objects, drawings and public
sculptures.” His attitude towards the
material, clearly recognized in the show-
cased pieces, represents a special seg-
ment of his art, its physical and expressive
characteristics, its origin and the status
it has in the very process of work and
materialization of an idea.

The factory chimney is one of the charac-
teristic motifs that stands out, an object
who thematic framework has universal

9 Since this exhibition presents a limited
number of Branislav Nikoli¢'s works
for a complete oeuvre see: http://
branislavnikolic.net/



Mopaw 6uttiu GametliHuju | You Have to Be Smarter

AnMHbaka (Pabpuika) 1 Toprba (LpPKBa/LIamuja),
MOXKe Ce MPOMMULWIbATV OAHOC MaTeEpPUjanHor 1
AYXOBHOT CBeTa. Kasummnp MarbeBuny je cMaTpao
/12 je YOoBeK 3apaj] AOCTV3arba CaBPLIEHCTBA ... 33
cebe 13rpaano ABa nyTa: PeNUrNjCKI TEXHVKYM
1 CBETOBHW 1N GabpuiKy, OAHOCHO M3rpaamo je
LpPKBY 1 Gabpuky ™, npuapyxyjyhn um 1 Tpehn
nyT, NyT YMETHOCTW.

Y pagy ,Mopau vt nameTHWjK" (TPUNTKX Off HEO-
bpaheHor apBeTa) Cymnpajy ce pasnmumTii HUBOU
npoMuLbarba Hyukonnhesor fena obyxeatajyhu
PACMoH TeMa Of PENTNTUjCKOT, Tj. BEpCKe (He)Tone-
paHuuje 1 pacTyher paankannama U eKCTpemHYIX
C1TYyaumja Koje NocTajy KapakTepucTika MHOTX
KOoHdecCKja, 40 OAHOCA NPema MHAYCTpurjanu3aumjmn

10 Kasumunp Marbesuy, ,bor Huje 36aueH, yMeTHOCT, LipKBa, Gabpuka’,
npvipeannu 1 npesenn AnekcaHapa fpyoop v Metap hykoswh,
344 (Yaconuc cTygeHata nctopuje ymetHocTu, beorpan),
Operetbe 33 UCTopujy ymeTHoCT Ornosodckor dakynteTa
y beorpagy (CemuHap 3a MoaepHy ymeTHOCT), 1983, 15.

meaning, thus it can be perceived as a
symbol of modern society and indus-
trialization. Intervening minimally with
the form Nikoli¢ coverts it into a church
steeple and/or mosque minaret, thus
playing with the perception of forms and
meanings (Convertible). One can reflect on
the relationship between the material and
spiritual world through these two motifs
the chimney (factory) and tower (church/
mosque). Kazimir Malevich thought that
man in order to attain perfection “...
constructed two paths for himself: the
religious technicum and the secular or
the factory, that is he built the church
and the factory"™, adding the third path,
the path of art.

10 Kazimir Maljevich: ,Bog nije zbacen
umetnost, crkva, fabrika” /God Is Not
Dethroned: Art, Church, Factoryy/, priredili
i preveli Aleksandra Grubor and Petar
Cukovi¢, 3+4, (¢asopis studenata istorije
umetnosti, Beograd), Odelenje za istoriju



Y HanpeTKy, TpaHGOPMaLWjU KOH-
LlenTa Camor pafa, MecTy pagHuKa
Yy HOBOM MOPETKY, UTA.

OBe pa3nnunte penaupje npaxeHe
cy 1 ckynntypom ,dumrsax” (HYnct
31A") HaNpPaB/bEHOM Of] CanyHa, Mo
aomahoj peuenTypu, Uime je NoCTur-
HyTa jow jefHa AUMeH3nja YnTarba U
NPOMULLbatba TeMaTa y KOHTEKCTY
MaTtepujana 1 ekonoruje.

Y HukonuheBom CTBapanaliTey ce
npeno3Haje jow jefHa BaXkHa Tema
KOja ce T14e, y jefHOM MPOLUNPEHOM
3Hayerby, MpaBa CBYIX Ha (aieKBaTaH)
KpO8 HAg 1/1a80M, a KOja je npea-
CTaB/beHa YMNpPaBo MOTMBOM KPOBa.
BapwjaLunjama oBOr MOTMBA YMETHMK
CUHTETULIE NCKYCTBA Pa3MUMTLX
NpoMMLWSbarba 1 Tako Npobnema-
TV3yje NuTakba ypouumaa, npaheHa
(HeneranHMm) rpagramMa y Kojma Cy CTaBOBM
CTPYKe rOTOBO Y MOTMYHOCTU UCKIbYYEHW, CYyMHW-
BMX MPWBATK3aLMja, TE Y OHMX APYLUTBEHOMNONN-
TUUKIMX 1 COLMjaNHMX KOHOTaLMja Koje Cyrepuily
MPaBO Ha NPUCTOjaH XMBOT (,KpoB").

OBoj Temn nocegehena je n ckynnTypa HeTtrpn
BOLE" MOCTaB/bEHA Y jaBHOM MPOCTOPY, a Koja
ce 6aBM UCTPaKMBarbeM yTuuaja 1 QyHKLUMje
CKYNNTYype y ApYWTBY. [Tpakcn npomusbarba
nosfba [ief1oBarba 1 JOMETa jaBHEe CKYNNType
npvnaga v ,beckoHauHn cTy6” ca ounrnegHUm
pedepeHLiama Koje ce 0Cnarbajy Ha Aeno jeqHor
Of} Haj3HaYajHMjNX N HAjJyTULAJHWUX CKYNINTOPa
ca noyetka 20. Beka KoHCTaHT1Ha bpaHkyLvja
v tberos ,beckpajHu cTy6" M

11 KoHCTaHTWMH bpaHkywn poheH je y PymyHnjn 1876.
rogvHe. bro je jegaH of NpBUX CKYNNTOPa Koju Cy

Jumreak | Chimney

His work You Have to Be Smarter (triptych
of unprocessed wood) sums up the
different levels of reflection on Nikoli¢'s
work encompassing a span of topics
from the religious, that is religious (in)
tolerance and the growing radicalism
and extreme situations that have become
characteristic of many confessions to
their attitude towards industrialization
and progress, transformation of the very
concept of work itself, the worker's place
in the new order, etc.

These different relations are also
expressed in the sculpture Chimney
(Clean Wall), made of homemade soap,
thus achieving another dimension of
reading and reflection on the topic in
the context of material and ecology.

umetnosti Filozofskog fakulteta u Belgradu
(Seminar za modernu umetnost), 1983, 15.



Kpoe | Roof

Toj rpynu, Kojy KapakTepuLie TepMuUH beckpajHu
HU3, NpvNaga 1 pag ,Kajnosarbe” N3NoXeH y Npo-
ctopy lanepuje, a Koju 3ajeaHo ca Beh NomMeHyTVM
pafoBMMa NOTBPRHYje XyMOp Kao MHTerpanHu 1
BEOMa BakaH cermeHT Hukonvhesor ctBapana-
wrsa. [pemfa ce 0BM pafoBK MOTY MOCMaTpaTK
Ca HEeKONMKO NMPOBNeMCKKMX acnekata, Te 1 ca
CTaHOBMLWTA CTPYKTYPANTHNX N KOHCTPYKTUBHMX
0COOMHa, HMXOBa CMMOONVIKA je BPO jacHa Y
KOHTEKCTY CBAaKOOHEBULIE U KPUTUUYKM aHIaxO-
BaHOI OAHOCa Npema HOj.

V13nox60om KonTa Kosava v bparmncnasa Hrkonvha
[IPEXKUBETV PAZ] noaBnaum ce 3Hauaj KOHTUHY-
npaHor npupehrBarba 13noxoW HarpahrBaHMx
ayTopa Ha Memopujanuma Hagexge [Metlposuh,
KOjW je CBakaKo jeflaH Of NpefyCcnoBa 3a yCrno-
CTaB/bake BUCOKMX M3M1araykix CTaHaapaa.

Ha3ve n3noxbe cabrpa Buwe MoryhHoCTI 3a
VIHTEppeTaLujy 1 MOXe BUTV MULLTbEH JOCTIOBHO
VI MeTadOPUUKM, Te BUTU 1 O3HAUMUTESD PAsNNUMTIAX

eKcnepumeHTCanu ca ancTpakTHOM ymeTHowhy. Y
FberoBoM pofHom MecTy Tupry-Kujy (PymyHuja) Ha Ase-
HWjW Xepoja Hanasu ce CNOMEHMYKM KOMMNIEKC NMOAUTHYT
1937/1938. roavHe y 4acT NOrvHYNMM BOjHULMMA Y [TPBOM
CBeTCKOM party. LlennHa ce cactoju og Tpu enemenTa: ,CT0
TnwuHe”, ,Kanwvja norsynua“ u ,beckpajHn cTyb”.
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Another important topic in Nikoli¢'s art,
in a broader spectrum of meaning, is the
right of everyone to (an adequate) roof
over one’s head represented specifically
by the motif of a roof. Varying this motif
the artist synthesis the experience of dif-
ferent reflections and thus problematizes
theissue of urbicide, followed by (illegal)
building when professionals stances are
almost completely ignored, dodgy priva-
tizations, as well as those socio-political
and social connotations that suggest the
right to a decent life (Roof).

The sculpture Four Waters also devoted
to this topic and situated in a public
space examines the impact and func-
tion of sculpture in society. His Endless
Column also belongs to the practice of
reflection on the impact and scope of
a public sculpture with obvious refer-
ence to the work Endless Column ™ by
Constantine Brancusi, one of the most
important and most influential sculptors
from the beginning of the 20" century.

The piece Chocking, showcased in the
Gallery, belongs to this group character-
ized by the term endless sequence that
together with the mentioned works
confirms humor to be an integral and
very important segment of Nikoli¢'s art.
Although these pieces can be seen from
several problematic aspects and from a
standpoint of structural and constructive
characteristics, their symbolism is very
clear in the context of daily life and a
critically engaged attitude towards it.

Zolt Kovac and Branislav Nikoli¢'s exhi-
bition Surviving Work, highlights the

11 Constantin Brancusi was born in Romania
in 1876. He was one of the first sculptors
who experimented with abstract art.
He created a monumental complex in
honor of the Romanian soldiers killed in
First World War in the Avenue of Heroes
in his birthplace Tirgu Jiu in 1937/1938.
The complex consists of three elements:
the the and the .



bopMmn Upexusbagarba CNoXeHe ApYLITBEHE
cTBapHocTM y Cpbunjn.

3a KoBaua npouec ncTpaxmnsarba noflasn o
COMCTBEHOTI NCKYCTBA, 0K je 3a Hukonuha Taj
nyT oOpHYT, jep NUTarba Koja npobnematusyje
UMHI Ca CTaHOBMLWTA ONWTET, apTUKYAMLWYhK
JIMYHM CTaB, YNME CE Ha HEeKM HauMH JONYHYjY,
KOMyHMUMPajyh ca nocmatpadyem y CUHepruju.
Ha Taj HaunH Npeanoxenu n3noxbeHn Gopmat
Hyau MOryRHOCT NpeBasunaxerba GopmanHe u
MefMjCKe pasfnKe, Kao 1 13a30Ba y KYCTOCKOM
KOHLEeNTY, ay TOPCKOM MPUCTYNY 1310X0u, anu
W'Y KOHTEKCTY NyOnuKe, heHor AOXKNB/baja U
noviMarba NpeLCcTaB/beHOT.

Mapwja Pagncasuesmh

significance of continual showcasing the works of the artists
awarded at the NadeZda Petrovi¢ Memorials, it undoubtedly
being one of the prerequisites for the establishment of high
exhibition standards.

The title of the exhibition sums up several possibilities for inter-
pretation, it can be understood both literally and metaphorically
and it could also be a signifier that stands for different forms
of survival in the complex social reality in Serbia.

Kovac's exploration process starts from his own personal
experience while for Nikoli¢ the process is reversed since he
first problemtaizes the issues from a general standpoint and
then goes on to articulate a personal stance, thus in some
way they complement each other by communicating with
the viewer in synergy. Therefore, the proposed exhibition
format offers an opportunity to overcome formal and media
differences as well as challenges to the curator’s concept,
to the authorial approach to the exhibition but also in the
context of the public, its experience and perception of the
showcased art.

Marija Radisavcevic

Kajnosatree | Chocking

15




NVdU/LU Qe




MNpwuya o cankama

O pa3nosrma 360r Kojux Cy HacTane cinke Beh cam
Bam Npuyao. [lecno mu ce burnout ycnep npesuLle
pafa 1 obasesa - 10cao y WKoW, APYrv Nocao rpa-
QUUKOT AV3ajHepPa, yMETHMYKA M My3MUKa Kapvjepa”
Ca CBMM MPOMPATHUM aKTUBHOCTMMA, aHTaXKMaH Y
CylepsusyesiHoj, IOKTOPaT, pa3Hy 60UYHM NPOjeKTy, 1
Ha Kpajy, a 3anpaso Ha NoYeTky - nopoamua. CBako
“Ma CBOje rpaHuLe, a ja caM Tepao A0 CBojux. OHO
WTO je 3aHMMI/bMBO [a Ce M3ABOjU jecTe TO LWTO
CaMm ce y noyeTky, paaehv MHOro cTBapu y 1cTo
Bpeme 1 1o pagehu nx obpo n npeaaHo, ocehao
BeomMa A06po. brio cam GacLMHMPaH KONMKO CTBapH
ycneBam [1a ypaaum TOKOM jefIHOr [laHa, KOMMKO
Pa3NMUUTUX MNOCIOBA Aa PaflM Y UCTO Bpeme,
KONMKO PasNunTnX NOeHTUTeTa Aa NPOMEHUM
Y KpaTKOM BPEMEHCKOM nepuomdy, AoK Cy uaeje
Kysbane faneko BaH Mojux moryhHocTu. A oHaa ce
Yy JeAHOM MOMEHTY eclo CyHoBPaT. M farbe cam
006aB/bad MHOTO CTBAPK Y jeiHOM AaHy, an Cy Ce OHe
cTonune jeaHa 'y apyry v jaHu Cy ce Hn3ann jefan
33 ApYruM, OynKe UCMyHeHW, Heflesbama, Ma Yak v
Meceurma yHanpes ucrnaHnpaHu. Camo je
eHTy3Mja3am HeCTao, a ja Cam Ce NMPEeTBOPHO Y
be3nmnuHor poboTa Koji CNPOBOAY COMCTBEHM
KMBOT. Tajla cam CxBaTMO fia je, bapem y MOM
CNy4ajy, npecTana Aa noctoju 61no Kakea
noAena Ha NPMBATHN, MOCIOBHW U jaBHN
KVBOT, [10K je aH 13refao Tako WTO je 61no
HeomnxoaHo 0baBuTK oapeheHe CTBapw Koje
Cy Ce HM3ane nNpema HekVM NpUopuTeTUMA.
[ocTano M je NOTNyHO CBejefJHO Koje BpCTe
Cy NocnoBm Koje je Tpebano obasnTy, na
CYy Ce MO NHTEH3UTETY 1 NPUCYTHOCTA Y
NOC/y NOTMYHO M3jeHaYnN HIp. Bexbarbe
MaTeMaTyKe Ca CMHOM, IpXKakbe NpeaaBarba,
KyBarbe pyuKa, pad y atesby, perncrpaumja
ayTomobwuna, oapxaBakbe npoba ca beH-
AOM, HabaBKa xpaHe 1 NoTpenwThHa 13

1%

The story of the pictures

| already told you about the reasons
why the pictures were created. | have
had a burnout due to too much work
and work - school work, other graphic
designer job, artistic and music "career"
with all the accompanying activities,
Supervision engagement, PhD, various
side projects, and last but not least -
family . Everyone has their limits, and |
push for my own. What is interesting to
note is that at first, doing many things
at the same time and doing them well
and dedicated, | felt very good. | was fas-
cinated by how many things | manage
to doin a day, how many different jobs
to do at one time, how many different
identities to change in a short period of
time, while ideas flowed far beyond my
capabilities. And then, at one point, a
coup happened. Istill did many things in
one day, but they melted into each other
and the days ran one after the other,
dupes filled, weeks and even months
in advance. Only the enthusiasm

Burnout



Why?

NpodaBHMLE, M1Carbe JOKTOPATa, WMpeHe Bewa,
VIHTEPBjyM Ca YMETHMLMMA, Cnpematbe Kyhe. Taga
Cam MoYeo fia pasmuLLbam O TOME LTa Ce TO 3arnpaBo
aoraha, fia I Cy TO Camo Cpefirbe roAvHe Koje ce
MPOCTO TaKO OfBWjajy Ha CBOM MyTY Ka CTapOCTK
WM MMA HELUTO BMWE Of TOra. 3anasno cam [Aa
npvinagam NpBoj reHepaumjv Koja ynasmny cpeire
rOLMHE Ca CBMM KOMYHVKALMOHVIM M TEXHOMOLLKIAM
nomaranmMma Koja Cy NpOMEHNIa CBET, Na 1 CBeT
paga. Hukana panuvje Hije 6uno moryhe 06aBnTy
TONVIKO KOMYHVIKaLWje Ha Tako 6p3 1 jedHOCTaBaH
HauWH. Hekag noMncanm fa je reHepaumjy Mojux
poauTerba Tpebano Mox/a fiBe Heaebe Aa pas-
MeHe 1 MpoBape TONNKO MHPOpMaLMja KONMKO
[laHac YoBeK NpeTypu NpeKo rMage 1 Kpo3 ypehaje
3a jepaH paH. Ca gpyre CTpaHe, y BpeMeHy KOH-
3ymMepu3Ma, H1Kafa HUCy buna Beha oueknBarba
Of CBMX acnekaTa XmBOTa, Of NPOdeCOHaNHOr
AEen0Barba, NPEKO ynararba y 4ofaTHO 06pa3oBaHe
Y pasBujarba HOBKIX KanaumTeTa, CTalHOr penHBEeH-
TOBAarba Ha Nosby YMETHOCTW 1 My3UKe, IO yNararba
y AieLly, XMBOTHM NPOCTOP, TeNO, 34PaBsbe, U3res
1 ncxpary. [la He aaBvM flarbe. JacHO je WTa My ce
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disappeared, and | turned into
a faceless robot carrying out
my own life. It was then that
| realized that, at least in my
case, any division into private,
business, and public life ceased
to exist, while the day seemed
to be necessary to do certain
things that went down accord-
ing to some priorities. | didn't
really care what kinds of jobs
were to be done, so in terms
of intensity and presence in
the business, they completely
equalized, for example. practic-
ing math with son, lecturing,
cooking lunch, working in an
atelier, car registration, holding
band rehearsals, getting food
and supplies from the store,
writing a doctorate, spreading
laundry, interviewing artists,
getting home ready. Then | started
to think about what was really going
on, whether it was just middle-aged
people who were just going that way
on their way to old age, or was there
more toit. I have noticed that | belong
to the first generation entering middle
age with all the communication and
technological aids that have changed
the world, including the world of work.
Never before has so much communi-
cation been possible in such a quick
and easy way. | sometimes think that
it took my parents' generation maybe
two weeks to exchange and check as
much information as a person today
over their heads and through devices in
aday. On the other hand, in the age of
consumerism, there were never higher
expectations of all aspects of life, from
professional activity, through investing
in additional education and developing
new capacities, constant reinvention in
the field of art and music, to investing
in children, living space, body, health,
appearance and nutrition. Not to go
further. Itis clear what happened to me,
ie. what is happening to us all. 'm not an



[eCUno, Tj. LWTa HaMm Ce CBMMa AelaBa. Hucam ja Ty
HEKM 13y3eTaK, CaMo Cam NPC'o MoX/ja bpKe Hero
HEeKO APYTY 1 CaMO CaM YMETHMK KOju Off Tora Mma
noTpeby fa HanpaBw 13pas.

HakoH fobpe 1 oyre nayse, Kafa ce BpaTuia xesba
3a CMKakbeMm, Npeaa MHOM Cy bune Teme Koje Cam
xeneo aa obpaaum. Kpenyno je oa Help, Good
Lord, Sympathetic Overdrive, na npeko Gonna Work
Myself to Death, Can't Stop the Traffic in My Mind, a
HacTaswhe ce ca Everything Is Work Is Not Everything,
My Organs Scream Slow Down Man v gpyrimm. Canpaj
je bro Ty, na je Tpebano pa3suTK 1 Heky Gopmy Koja
he aa je Hocw. IoWTO MY je KOMYHUKATMBHOCT C/IMKA
[0CTa BaXKHa, NPY»KMO Cam PyKy npema GOopManHmM
cTpaternjama street arta 1 rpaduuKor AmsajHa,
na oTy[ CrpejeBw, NHTeH3MBHe 60je, LWabnoHu 1
TMNorpaduja. 3anpaBo Cam xeneo 1 mao notpedy
[1a Ce PEVHBEHTYjeM, 1a CMUCAIMM HEKM HOBM (pa3oH
pana Koju 6v 1o oaroeapajyhi 3a Mecto 1 Bpeme
v cafpaj. KpeHyo cam ca pa3Bojem 3a MeHe HOBOT
JIMKOBHOT je3viKa, of noyeTHor mark making-a, po
KaCHWjX KOMOPUCTUYKM NHTEH3MBHU]WX PafoBa U
yBe[EHNX TEKCTYanH1x enemeHara. Mopep street arta,
Bpefeno 61 NOMeHyTV 1 Aa MOje CAIKE BYKY jefHy
,AUTUTANHY" KOMMOHEHTY, y CMUCAY Aa Y jeHOM
MOMEHTY TOKOM Pafia 4ecTo KOPUCTUM AUrnTanHe
anate fia npveeaem CJMKyY Kpajy 1 foHeceM noTpebHe
oanyke. To AoNpUHOCK jeaHoj ,apTudrumjenHo;”
ecTeTVuUM Koja noacena Ha aurnTanHe pagose, anu
je 'y n3Beabu NOTMyHO aHanorHa.

CBe y cBeMy, OCTa NIMYHE CIKE, Ca CKOPAKOM Y
HOBM Ga30H, KOMOMHOBaHEM eNemeHaTa CvKap-
CTBa, AN3ajHa, Street arta v AuUruTanHe ecteTuke.

ont Koay

Tekcll je Haciao tiokom mejn Gpeducke usmehy Mapuje
Pagucasyesuh, bparnucnasa Hukonuha u Xontta Kosaya
(oKoM paga Ha uznox6u MNpexmnseTn pag.

19

exception here, I'm just busting maybe
faster than someone else, and I'm just
an artist who needs to express that.

After a good and long pause, when
my desire to paint came back, there
were topics before me that | wanted
to cover. It started with Help, Good
Lord, Sympathetic Overdrive, and then
through Gonna Work Myself to Death,
Can Stop Stop Traffic in My Mind, and
it will continue with Everything Is Work
Is Not Everything, My Organs Scream
Slow Down Man and more. The con-
tent was there, so it was necessary to
develop some form that would carry
it. Since the communicative nature
of images is very important to me, |
reached out to formal street art and
graphic design strategies, hence sprays,
intense colors, patterns and typography.
In fact, | wanted and needed to reinvent
myself, to come up with a new phase
of work that would be appropriate for
place and time and content. | started
developing a new visual language for
me, from initial mark-making to later
color-intensive works and introduced
textual elements. In addition to street
art, itis also worth mentioning that my
paintings pull a single "digital" compo-
nent, in the sense that at one pointin
time | often use digital tools to bring
the picture to a close and make the
necessary decisions. This contributes to
an "artificially" aesthetic that is reminis-
cent of digital works, but is completely
analogous in performance.

All'in all, quite a personal image, with
a step into a new style, combining
elements of painting, design, street
art and digital aesthetics.

Zolt Kovac¢

The text was created during a mail conversa-
tion between Marija Radisavcevic, Branislav
Nikolic and Zolt Kovac during the work on
the Survive Work exhibition.
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YmeTHiuKa ranepuja Hagexnaa MNetposuh” | Nadezda Petrovi¢ Art Gallery
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Help
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My Organs Scream Slow Down Man
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When Is Enough
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Focuslessness
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Forever 29 Capitalism
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Monuc nsnoxexnx pagosa | List of exhibited works

Everything Is Work Is Not Everything, 2019,
aKPUNHY CNPej Ha NnaTHy | spray on canvas, 225 x 180 cm

My Organs Scream Slow Down Man, 2019,
aKpUNHY CNIPej Ha NnaTHy | spray on canvas, 225 x 180 cm

Forever 29 Capitalism, 2019, akpuiHu cnpej Ha nnaTHy | spray on
canvas, 180 x 225 cm

Multitasking Is Killing My Brain, 2019,
aKPUNHY CNPej Ha NnaTHy | spray on canvas, 225 x 180 cm

Too Much Of Everything, 2019,
aKpUNHY CNPEj Ha NnaTHy | spray on canvas, 120 x 150 cm

Focuslessness, 2019,
aKPWIHW CNPej Ha NAaTHY | spray on canvas, 120 x 150 cm

Sympathetic Overdrive, 2017,
aKpUNHY CNpej Ha nnaTHy | spray on canvas, 120 x 150 cm

Help, 2017, akpnnvik u akpuaHn cnpej Ha nnatHy | acrilyc and spray
on canvas, 120 x 150 cm

Gonna Work Myself To Death, 2017,
aKPWIHW CNpej Ha nnaTHy | spray on canvas, 100 x 80 cm

6 Hours 40+, 2017.
aKPUNHY CNpej Ha nnaTHy | spray on canvas, 100 x 80cm

Can't Stop the Traffic In My Mind, 2018, akpunHu cnpej v Mapkep
Ha nnaTHy | spray and marker on canvas, 100 x 80 cm

No Time To Be Productive, 2018, akpunHu cnpej 1 Mapkep Ha
nnatHy | spray and marker on canvas, 100 x 80 cm

Multitasking Focuslessness, 2018,
aKPUNHY CNpej Ha nnaTHy | spray on canvas, 100 x 80 cm

Another Hippie Day Hooray!, 2019,
aKpUNHY CNpej Ha NnaTHy | spray on canvas, 100 x 80 cm

Burnout, 2019, akpunHu Cnpej Ha nnaTHy | spray on canvas, 45 x 35 cm

When Is Enough?, 2019,
aKpWIHW CNpej Ha MnaTHy | spray on canvas, 45 x 35 cm

Enough?, 2018, akpunHu cnpej Ha nanupy | spray on paper, 71 x 50 cm

Focuslessness, 2018,
aKpUNHY CNpej Ha nanupy | spray on paper, 50 x 71 cm

Focuslessness, 2018,
aKpUNHY CNpej Ha nanupy | spray on paper, 50 x 71 cm

Why?, 2019, akpunHu cnpej Ha nnatHy | spray on canvas, 50 x 60 cm
Relax, 2019, akpunHw cnpej Ha nnaTHy | spray on canvas, 40 x 30 cm
No way!, 2019, akpunHu Cnpej Ha naaTHy | spray on canvas, 45 x 35 cm

Private understandings, 2018,
aKpUNHY CNpej Ha nanupy | spray on paper, 71 x 50 cm

Life/Death, guntux, 2019,
aKpWIHW CNpej Ha nanupy | spray on paper, 50 x 71 cm, cBakw | each
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Bpanncnas Hukonuh, aytop koju ce seh

rognHama 6aBM NPONUTUBAFLEM APYLITBEHE
LOVMEH3Mje CKYNNType Kao Meaunja y jaBHOM Mpo-
cTopy (NOACETUMO Ce HEroBUX PafoBa: TpdduKa,
Cake, TV Mountains), y Hekon1ko nocneabux npoje-
KaTa, enyje Kao 'apxeonor CaBpeMeHor ApyLWwTBa.
[MpeaMeT FHeroBor HTepecoBarba Cy flaMnepuja,
WTOKOBW, BPAaTa, NpO30pK, OCTaB/bEHM Nopes
KOHTEjHepa, Koju Cy m3rybunu csoje npBobutHe
GyHKUMjE: TPUPOAHY (Kao CTabno) 1 yTUanTapHy
(kao apBeHa rpaha). MpoHaheHn oTnag yMeTHUK

Branislav Nikoli¢, the author dealing for
many years with a social dimension of the
sculpture as a medium in public space
(to remind ourselves of his earlier works:
Kiosk, Tricks, TV Mountains), has acted as
an archeologist of the contemporary
society within the few last projects. The
objects of his interest are wainscot, door
frames and windows, abandoned by
the garbage containers, which have lost
their purpose: natural one (as a tree) and
utilitarian (as woodwork). The artist uses
the found waste as indexed location of
social circumstances in order to create

Karea | Last Drop



KOPUCTMN Kao MHAEKCMPAHO MECTO APYLWTBEHMX
OKOMHOCTY, @ fia 61 CTBOPUO CBOjy MPOLIeCyanHoCT
Tj. OCTBAPUO YMETHUYKM TeCT KOjU VHTEPBEHMLLE
y ApYLWTBEHOM TKMBY. [NpoLec Koju nNpeTxoam
“3paamn BehrHe Herosrx PafjoBa NMoapasymesa
noTpary o ynmuama v npuKynbakbe matepujana,
AipBEHE CToNapvje 13bayeHe 13 cTaMbeHnx objekaTa,
NIOKana 1 MHCTUTYLMja. 3aTUM HEroBO COPTUPaHE,
pe3arbe, Aa b1 ce nobunm ynoTpebbnem AeN0oBMK,
MOTOM CJiararbe ¥ 3aKyLaBarbe 'Konaxa' Ha yHanpes
npunpembeHe JpBeHe KOHCTPYKLMje.

inak, OBY pafioBM He AEMOHCTPUPAjYy CaMo
Hukonuhesy BelUTUHY NpeobnnkoBarba MaTe-
pvjana. Hukonuh nHTepBeHMLLIe Tako WTO AOHOCH
APYLWTBEHO OfibaueHe UnkbeHWLE, YHYTap NHCTU-
TyLMje YMETHOCTY raie OHe N06wjajy HOBY GYHKLIM]Y
Tj. CTaTyC yMETHUYKOT Aena (pafosu: CekyHgapHa
apxutuekiaypa, beoipagcku ctuybosu, [pagcka
olnegana, Superstructure). [paacke Bmbpaumje
NOCTajy Pe30HAHTHE Ha HauYMH KOju ONT1Manm-
3yje APYLWBO M MHCTUTYLW]Y U Y €CTETCKOM asu
W aHTaKOBaHOM CMUCITY.

Hukonuh ce He 6aBK NacMBHOM anponpujaLnjom
APYWTBHUX YMHbeHMLA, BER HOBOM MHTeprpe-
TauMjoOM Tj. CTBaparbem YMETHNYKOr Aena yuja
je QyHKUMja NPOAYKTMBHA APYLTBEHA KPUTUKA
KOja Ce 3acHMBa Ha PEeKOMOMHALIMjW, PEKOMMO3N-
UMK 1 PEKOHCTPYKLMK NocTojehnx ynkbeHuLa.
[MpOooyKTMBHOCT Ce yoyaBa Yy Npeamncnosnumjn aa
ce yHanpeau Uam 3ameHr GyHKLMja OHora WTo je
APYLWTBO HenpaBeAHO oabaumno. YMETHUUKNM
recToM TpaHChOpMKMCaHa 1 NobosblaHa UCTopKja
rpafa ynucyje ce y oHo wto he jegHora aaHa
OUTN NHCTUTYLMHOHANHA MCTOPKja KOHKPETHOT
ranepwjckor NpoCcTopa.

3Bon 13 TeKCTa, Koju je HacTao 2011, roanHe 3a Katanor
nsnox6e beoipagcku ctuybosu y [lomy omnaavHe, beorpag

ap Maja hupuh
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his own processuality, i.e., his own artistic
gesture intervening in the social body.
The process preceding most of his works
entails searching the streets and collect-
ing materials, joinery thrown out of the
houses, business premises and institu-
tions. Then, their assortment, cutting —in
order to obtain usable parts, and then
assembling takes place as well as attach-
ing of the ‘collage” onto the previously
prepared wooden constructions.

Nevertheless, this works do not represent
only the part of the town whereming
out of the boundaries of the instutional
norms, i.e.,, about ms and rules, then we
are talkin they came from or Nikoli¢'s skill
in transforming the material. Branislav
Nikoli¢'s intervention entails introduc-
tion of socially discarded facts into the
institutions of art where they obtain new
function: the status of the work of art
(works: Seacondary Architecture, Belgrade
Pillars, City Mirrors, Superstructure). City
vibrations become resonant in a way
that optimizes the society and institution
in artistic and socially engaged terms.
Branislav Nikoli¢ is not interested in pas-
sive appropriation of social facts, but in
their interpretation, thus creating the
work of art whose function is productive
social critique grounded in recombina-
tion, recomposition and reconstruction of
existing facts. Productivity is revealed in
tendency to improve or change function
of what has been unjustifiably aban-
doned by the society. The history of the
town transformed and ennobled by this
artistic gesture is inscribed into what
one day will be institutional history of
the specific gallery space.

Excerpt from the text, created in 2011 for
the Belgrade Pillars exhibition catalog at the
Youth Center, Belgrade.

Maja Ciri¢, PhD



Bpx upkee | Top (Church)
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Kajnosaree | Chocking, YveTHuuka ranepuja Hanexaa Metposuh’ | Nadezda Petrovi¢ Art Gallery
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Mane ckynatype | Small Sculptures, YveTrudka ranepuja Hanexaa lMetposni’ Nadezda Petrovi¢ Art Gallery
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beckoHauHu ctiy6 | The Endless Column, Havax




Monuc n3noxeHnx pagosa | List of exhibited works

Bpx upkse | Top (Church), 2017, cnameHo apso | wood,
102 x 102 x 102 cm

Mopaw 61Tn nameTHmMj1 (LPKBa, Gabpuka, Liamuja)
You Have To Be Smarter (church, factory, mosque),
2018, TpwnTUX, APBO | triptych, wood,

155x100x 10 cm, cBakm | each

Yuctm 3ug | Clean Wall, 2017, canyH | hand made soap,
174 x88x12 cm

Onmrbak (Ynctn oyak) | Chimney, 2018-19,
canyH | hand made soap, 248 x60 cm
Convertible | Convertible, 2019, apso | wood,
160x80x73 cm

Mane ckynntype | Small Sculptures, 2018-19, apso,
anyMUHUjym, canyH | wood, aluminum, soap,
AnMeH3uje NpomeHsbuge | dimensions variable
Kansba | Last drop, 2019, gpso | wood,

146 x257x10 cm

Kajnosatrbe | Chocking, 2019, apso | wood,
22x17x360 cm

BeckoHauHu cTy6 | The Endless Column, 2019,
Kepamuika | ceramics, 418 cm

YeTtnpu Boge | Four Waters, 2016, meTan | metal,
360x270%x225 cm

Yetmiupu soge | Four Waters, Yauax  Cacak
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MKonTt KoBau, briorpaduja

PoheH y MaHueBy 1975. roauHe. Mo cBpLIETKY
Matematnuke rumHasvje y beorpagy 1994. rogmnHe
ynucyje QakynTeT IMKOBHMX YMETHOCTU Y beorpaay,
OfICeK C/INKAPCTBO, Ha KOM U marucTpupa 2002.
roguHe. [loktopcke CTyguje yMeTHOCTH 3aBpluaBa
2016. roguHe Ha MakynTeTy IMKOBHUX YMETHOCTU Y
Beorpaay. Oa 2000. ao 2002. rognHe noxahao LLkony
3a NCTOpKjy 1 Teopujy cvke npu LieHTpy 3a caspe-
MeHy yMeTHOCT Yy beorpaay. Pagu kao npodecop
CTPYKOBHMX CTyaMja Y BUCOKO] WKONW CTRYKOBHNX
CTyanja beorpancka nonuTtexHnka. CyoCH1BaY UHTEPHET
MarasvHa 3a caBpemeHy ymeTHocT CynepsusyenHa
(www.supervizuelna.com). CBrpao 6ac rutapy y antep-
HaTUBHOj POK rpynu Japbonu. Xunew y beorpaay.

Ten: 063 83 84 940

E-mail: zolt.kovac@gmail.com
www.zoltkovac.com
facebook.com/zolt.k
instagram.com/zoltk

CamocTanHe nsnoxoe

2019.
2018.
2017.
2074.

Jonyuckopuwhenn HenoTpe6Ho jaki xapaep”, lom kynType, Yauak

,ynotpeba cnke > Kparyjesau”, CKL|, Kparyjesau

,ynotpeba cmke > Moxera”, [packa ranepuja, Noxera (centembap)

,ynotpeba cnke > Kpameso”, KL| PubHuua, Kpambeso

Zolt Kovag, Biography

Born in Pancevo in 1975. After graduat-
ing Mathematical High School, stud-
ies Faculty of Fine Arts in Belgrade,
Department of Painting, where he
receives his M.A.in 2002. Attended School
for History and Theory of Images at Center
for Contemporary Art in Belgrede from
1999 to 2001. Currently on Doctoral
studies of Art at Faculty of Fine Arts in
Belgrade. Works as a lecturer at Belgrade
Polytechnics (Drawing, Painting, Portfolio
and Presentation and Multimedia pre-
sentations). Co-founder and editor of
online magazine for contemporary art
Supervizuelna (www.supervizuelna.com).
Played bass guitar in an alternative rock
band Jarboli. Lives in Belgrade.

Tel: +381 63 83 84 940

E-mail: zolt kovac@gmail.com
www.zoltkovac.com
www.facebook.com/zolt k

Jonyuckopuwhenn HenoTpe6Ho jakin xapaep”, onauHe ranepuja MpoaajHe ranepuje “beorpan’, beorpaa
,bnaru boxe, Ynomoh, CmpT u apyre canke”, YmeTHUuKa ranepuja, Kpyuesa

,ynotpeba canke > MaHueBo”, lanepuja capemeHe ymeTHOCTH, MaHueBo

2013. ,Ynotpeba cnuke”, Lok 3aapyra, Hoen Caa

,KoHOepeHuwja apywwTBeHnx rpyna”, Tanepuja MpakTika, CnauT, XpBaTcka
,MoxeTe KynuTin caBpemeHy ymeTHOCT”, LleHTap 3a rpaduKy 1 BU3yenHa nCTpaxiBarba Akagemuja, beorpag

,CjajHe cmke”, JnkosHa ranepuja KyntypHor uerTpa beorpaga, beorpaa

2012,
2010.
2009.
2008.

,CInKe CyBULHMX HGOpMaUWja’, ranepuja 38oHo, beorpag, Cpbuja
Inyne canke”, MponajHa ranepuja beorpan, beorpag, Cpbuja
,IpasHo Bpeme”, ranepuja 38oHo, beorpan, Cpbuja

,Jlo6pa u nowa cnka, fyna cnuka, CGajHa cinka”, Wok ranepuja Apt knuruke, Hou Cag

2005.

2003.

,EKpaHcKa ancTpakuwja“, ranepuja KyntypHor uenTpa, beorpaa, Cpouja
JJenexuBot”, ranepuja CTyneHTCKor KyATYpHor LieHTpa, Kparyjesaly, Cpbuja
,Kpyrosu y xonazckoj ambacaau”, XonaHzacka ambacana, beorpaa, Cpouja
,MyTHW", ranepuja lpecc 1o Exut, Ckonsbe, MakenoHnja

56



2002.
2001.

,MyTHu", ranepuja PemonT, beorpas, Cpbuja

,YMETHOCT je NOHeKa/l NpaBo 0CBeXerbe”, ranepuja lom omnaante, beorpag, Cpbuja
,0nabepu xmeot” (ca Hukonetom Mapkoguh), ranepuja Pemon, beorpaa, Cpbuja
,PetpocnekTnBa’, [anepuja caBpemene ymetHocTw, MaHueso, Cpbuja

IpynHe n3nox6e

2018.

2017.

2076.

2015.
2014.

2013.

2012.

2011.

2010.
2009.

W3mely Hac. ToBe3uBatbe konekLmja My3eja capemete ymeTHoCTH 11 CaBpemeHe ranepuje
(y6otuua, Canon MCyb, beorpan
AKTyenHa cpncka rpaduuka cleHa, HauvoHanHa ymetHudKa akaaemuja, Coduja, byrapcka
12. bujeHane akBapena, CaBpemeHa ranepuja 3petbatiH, 3perbaHinH
Collecting is Connecting / 36upka caBpemeHe ymeTHoCTI KomnaHuje Wiener Stddtische, Kyha nerata, beorpaa
INTERRUPTION, Gallery Library, lonaoH, Bennka bputatuja
,After China 2016.”, Tpaacka ranepuja, lryj, (noeHuja
,Six Well Established Artists From The Balkans”, Gallery 106, lonaon, Benuka bputauja
46. MNaHueBauku N1KoBHY cano, fanepuja KynTypHor LieHTpa, MaHueBo
29. Hykapnuku NMKOBHY cano, fanepuja 73, beorpaa
,Point of View”, Gallery Library, lloHnoH, Benuka bputanuja
,Lonstellation”, Cpnckn KynTypHi LieHTap, Mapu3, OpaHuycka
27. Memopujan Hapexae letposuh, Yauak
16. MaHyeBauko bujeHane, aHueso
,BelgradeNow”, LpyHc, Ayctpuja
112", Tanepuja MpotoTun, beorpaa
,Pingpong”, y okBMpy Nporpama “YmeTHocT y ambacafiama’, Amepuuka ambacaza, beorpa
,AaHn mahapckor cnukapcrea”, Graphisoft, byaumnewTa, Mahapcka
IMETHIUKA KonoHuja Euka — 34. Cycpet akBapenuncta”’, CaBpemeHa ranepuja 3perbanint,
, 1", xon onwture Bpauap, beorpag
Mypan “Hauuja 6e3 my3eja (MajaaHneuka MoHanu3a), y okeupy Spound and Visions ¢pectusana, Majaannex
,Red Bull Curates “, y okBupy Mukcep decTusan
,KpyHu nyT — Tpehin kpyr”, ranepuja PemoHT, beorpag
JJeaser”, u3no3n Oakyntera NUKOBHNX yMeTHOCTI, beorpas
JKonekumja 1, u3noxba aena u3 Konekuuje Oktobapckor canoxa”, KyntypHu ueHTap beorpaaa, beorpan
JInkoBHa jecen 2012", Tanepuja caBpemere ymeTHOCTH — [paackin My3ej, Combop
M3mehy peanHor u peantocTi (Tonorpaduja NpusatHo/jaBHor npoctopa)”, ranepuja Tpehu beorpas, beorpag
Jlujanor — u3nox6a cpckux 1 60caHCKo-xepLeroBaukux rpadudapa’, LieHTap 3a Bu3yenHa UCTpaxuBarba, beorpan
,Apt CanoH, 0'38yuerbe”, ranepuja Mporpec, beorpag
Jlpecnuwasatbe 3", PemoHT, beorpas
,Ambientarte”, Pinacoteca comunale “Giovani di Gaeta”, [aeTa, Utanuja
,Donumenta’, PereHcbypr, Hemauka
,[1aHueBauKa MKOBHa CLEHa, HekaZ 1 caa”, anepuja caBpemeHe ymMeTHoCTH, MaHueBo
23. UyKapnuKm MKOBHU CalnoH, ranepuja 73, beorpas
50. OkTobapcku canoH, My3ej 25. maj, beorpas
,Carrefour 3", Tanepuja kyntypHor uenTpa Nicolas Salmeron, Magpua, LLinaxnja
JCarrefour 2", Cpnckin KynTypHu LeHTap, Mapu3, OpaHuycka
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2008.

2007.

2006.

2005.

2004.

2003.

2002.

2001.

2000.

1999.
1998.

Jlemno, Temno”, ranepuja 0Ny, beorpag, Cpbuja

,The Intimate, The Infinite & The Impossible”, MarauwH, beorpaa, Cpouja

,Mnaau cpnckun ymeTHuuK” (ca ranepujom 3BoHo), My3ej ymeTHocTI, TemuLwsap, PymyHuja
,Mnaau cpnckn ymeTHUUW” (ca ranepujom 3BoHo), HaumoHanHm my3ej nutepatype, Kijes, YkpajuHa
,Collection”, konekunja Tenexopa, MaBurboH Liujete 3y30puh, beorpaa, Cpbuja

,We Would Like To Present .. .", YmeTHknuku my3ej Tombatuja, Pycuja

,GPS. Unknown scenes “, Ermst Muzeum, byaumnewra, Mahapcka

,Keine Wunderkammer “, Xu [anepuja, bpatucnasa, Cnosayka

,Stories from the neighborhood”, TambuhH, EcToHuja

,0 HopmanHocTu. YmeTHocT y Cpbuju 1989-2001", My3ej caBpemeHe ymeTHocTw, beorpad, Cpbuja
,Chalenge”, CuHarora, TpHasa, (noBauka

,CaH", Tanepuja caBpemeHe ymetHocTy, Huw, Cpbuja

,(Jow yBek) be3 Ha3mBa", JyrocnoseHcko bujeHane mnaan, Bpuad, Cpbuja

,Billboart Gallery Europe”, bpatucnaga, Cnosauka

44, okTobapcku canok, beorpag, Cpbuja

L,INOUT”, decTusan aurutanuux meanja, lpar, Heuxa

Jllocneatba nctoyHoeBponcka u3noxba”, My3ej caspemere ymeTHocTu, beorpas, Cpouja
36. 3UMcKI cano, ranepuja “Jocun-beno benkosuh”, Xepuer Hoeu, LipHa lopa

,Balkan konsulat”, ranepuja Rotor, y okBupy “Steirischer herbst” dectusana, [pau, Ayctpuja
22. memopujan Hagex e Metposuh, Yauak, Cpbuja

LOENANIO BATIKAHA - Jluue-WUnenTutet”, Hapoarn my3ej, Kpameo, Cpbuja

,Anallang Apt”, BENIEQ 2002, Ana Lurannuja, beorpaa, Cpbuja

Huwkn uptex”, Tanepuja caBpemere ymetHocTy, Huw, Cpbuja

,Little Red Elephants”, ranepuja UKS, Ocno, Hopseluka

35. 3umcku canoH, ranepuja “Jocun-beno berkosuh”, Xepuer Hosw, LipHa lopa
,KoHBep3aunja“, My3ej caBpemene ymeTHocT, beorpas, Cpbuja

,Reqgards projetes” GectiBan Buaeo ymetHocTh, My3ej MmoaepHe 1 caBpemeHe ymeTHocTy, (Tpa3byp, OpaHLycka
,Hollywood Life”, ranepuja KLIb, beorpaa, Cpouja

MKA, Probebetrieb, passagengalerie, beu, AycTpuja

BREAK1, GecTinBan mnaaux He3aBUCHUX yMeTHUKA, Jbybrbana, CnoBeHuja

,Under Construction”, Buaeo dectusan y oksupy “Inter Arma” npojekTa, Bapwasa, lombcka
41. okTobapcku canoH, MasuwoH Ligujera 3y3opuh, beorpag, Cpbuja

21. memopujan Hapexpe Metposuh, Yauak, Cpbuja

4. bujeHane mnaanx, Bpwau, Cpbuja

,Relations”, naHueBauko bujeHane, Manueso, Cpbuja

,Railway station”, luaumoTuKoH, lpuka

3. bujeHane mnaawy, Bpwau, Cpouja

MpojekTn, pagnoHnLe 1 KonoHuje

2078.
2076.
2074.

,artWORKs", u3nox6a Tokom Kondeperumje byayhHocT papa, Pabpuka, beorpaa
(SEE Artists Field trip, Guiyang, China

Yuewwfie y npojekTy “ConuaapHocT”, opranu3aumja Jluue Ynuue, beorpaa

Wienna Art Fair, npeacTaB/batbe Cpncke He3aBUCHe yMETHUUKe CleHe
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Yuewhe y cemnnapy “PE:Kyntypa”, KU Tpaa, beorpaa
Yuewnhe y npojekty “HoBa konekuuja”, beorpag
2013. 34. Cycper akBapenucta, Euka
2007. 30. Ca3mB janoBuuKe NMKOBHE KONOHMje, Janosuk
2005. Cite International des Arts, pe3ueHuujantu 6opasak, Mapu3, OpaHuycka
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,Manuparbe MaHdeBa’, MynTumeanjanHin npojekat Ha Ly, MaHueso
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2001. FLUXO01, akumja umnnemeHTIparba CaBpemeHe ymMeTHOCT y npeArpafinma beorpana, npoaykunja REX
,VIDEO - Art/Theory/Realisation/Presentation”, Buaeo paauoHua, beorpaa-bpemer,
REX
MpojekT 3a Mara3uH “lpenom”, 6poj 1, beorpaz
1999. VI nHTepHawnoHanHa KonoHuja, AnaumoTinkoH, [puka

Harpage

2014. Harpaaa nybnuke 27. Memopujana Haaexae leTposuh, Yauak

2012. [lpyra Harpaa Ha u3noxon “flukosHa jecen 2012”, Combop

2003. Harpafa 36. 3uMcKor canoHa, ranepuja “Jocun-beno berkosuh”, Xepuer Hosw, LipHa lopa

2002. Harpaga 35. 3umckor canoHa, ranepuja “Jocun-beno benkosuh’, Xepuer Hosw, LipHa lopa
Harpaza Ha nanoxou “OrMELATO BAJIKAHA : Nuue-WnentuteT”, Hapoaru my3ej, Kparbeso

1998. Harpapa 3a mo3ank “Hanpen”

W3noxbe ca rpynom KNYB JbYBUTE/bA YMETHOCTW (Art Fun Club)

(amocTanHe usnoxoe:
2009. ,We love flying art books”, CI3 ranepuja, Pujexa, XpBatcka

lpynHe usnoxobe

2071, ,Volume Collection”, My3ej moaepHe u caBpemeHe yMeTHOCTU, Pujeka, XpBaTcka
2010. ,Volume Collection”, Palazzetto Tito — Fondacione Bevilacqua La Masa, Bereuwja, Utanuja
2008. ,Beyond Theory”, Sushi Gallery, Can [lnero, CA
,Beyond Theory”, WUK — Kunsthalle Exnergasse, beu, Ayctpuja
LArticle 23", WKYL ranepuja, Jby6rbana, CnoseHuja
2007. ,Skip the curators, talk about artists”, Press to exit, Ckonsbe, MakenoHuja
2006. ,Fremd bin ich eingezogen”, Kunsthalle Fridericianum, Kacen, Hemauka
47. okTo6apcku cano, beorpan
2005. ,Challenge”, Cunarora, LieHTap 3a caBpemeHy ymeTHOCT, TpHaga, (noBayka
2003. ,The Last East Furopean Show”, My3ej caBpemeHe ymeTHocTH, beorpan
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Bbpanucnas Hukonuh, 6rorpaduia

PoheH 1970. rogunHe y LWanuy. lvnno-
MMPao je Ha Akafemunjyi YMETHOCTH Y
Hosom Caay, Ha ofceky CIMKapCTBa,
1996. roamnHe. MarncTpunpao je Ha aka-
aemujn Dutch Art Institute, EHwepe,
XonaHawja, 2001. MarucTprpao Ha
Akanemnjn ymetHoctr y Hosom Cagy,
2002. CeneKkTop je JanoBuyke NMKOBHE
KonoHwje on 2002. roaunHe. baswu ce
CKYNNTYPOM, CAIMKAPCTBOM, [I33jHOM
W KYCTOCKM pafom. Kneu y beorpagy.

CamocTasnHe u3nox6e 1 NpojekTy

Branislav Nikoli¢, Biography

Born 1970 in Sabac, Serbia. He graduated from the Academy
of Fine Arts in Novi Sad, Serbia, the department of painting,
in 1996. He received postgraduate degrees from the Dutch
Art Institute, Enschede, the Netherlands in 2001 and from
the Academy of Fine Arts in Novi Sad, Serbia in 2002. From
1995 he is a member of the Association of Fine Artists of
Serbia. From 2002 he is selector for the Jalovik Art Colony.
He works in sculpture, painting, design and as a curator.
Branislav Nikoli¢ has exhibited his works independently and
together with other artists, both at home and abroad. He
lives and works in Belgrade, Serbia.

www.branislavnikolic.net
www.dailydrawingfeed.blogspot.com

2019. You'll Make Sence Whan you Find a Horizon (ca [lomunrocom OktaBujaHom), ranepuja Xectia, beorpan
2018. Te Huur (ca Llecujem Curenom), Edition Populaire, AvTBepneH, benruja

2017. 06uuaH aaH, ranepuja KyntypHor ueHTpa, Labau

2016. Superstructure, canon My3eja caBpemere ymeTHoCTy, beorpag
Airlab Spring Exhibition, (ca Cy TomeceH), ranepuja 3eta, Tupaxa, Anbatuja
2015. Tpaacka orneaana, ranepuja (renexutTe, lllymatoBauka, beorpag
LlyHrna, cnagonen v Tauke, ranepuja lpototun, beorpa
2013. CekyHnapHa apxutekTypa, YpbaH unkybatop, ranepuja Marauus, beorpaa
Scream from Nature (ca lluzom Bynd), xenenmnr, Much 150 Celebration, Ocno, Hopetika

2012. Yeek moxe 6osbe, [anepuja 73, beorpaa

2011, beorpaacku cTy6oBu, ranepuja loma omnaauHe, beorpag
TBOjW LPTEXN Cy Kao OHe TecnHe nuHmje nopea mor nejaxal (ca Cenmanom Tptoguem), KU Ipag, beorpaa
2010. Visa to Transit (ca MiBaHom py6anoBom u Hukonom Mapkosuhiem), ranepuja Kyntep, AMcTepaam, Xonaxauja

Crnke LpTesxu 1 konauw, ranepuja Conot

Cnuke, upTexu 1 konaxu (ca Anekcanapom Jlumutpujesuhiem), Hoea ranepuja, beorpan
2008. Cnnke, upTexu u konaxu, ranepuja KyntypHor uexTpa, foprou Munanogau

2007. 06jexTu, cnuke, ALl bpajuf, labau

2002.
2001.
1999.
1998.

1996.

1995.

1994.
1993.

[Nesrnum 98—02, ranepuja 3natHo oko, Hou Cap

Collection/Asia, ranepuja Gactaprc, Typky, OuHcka

INVISIBLE, ranepuja CKLI-a, beorpaa Collection 98—99, AKI2, EHwieae, XonaHauja
[lleceT BenuKIx CIMKa, 3rpaaa ctape O6HoBe, Labal

[Nlecet Bennkux cnuka, ranepuja CKLI-a, beorpag, Cpbuja

Panosw Ha nanupy (ca Cnoboaanom Menaauhen), Hoga ranepuja, Lllabau
Onawa, ranepuja Tpubute mnaawx, Hosu Can

Cnuke, ranepuja MnHKkn, 3emyH

Mana nponefiHa 3noxba, ranepuja Xon, Hosu Can

Konaxu Ha 3upy, Kamuua, WWabay
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2018. Moja ymjeTHocT je moja cTBapHocT, Masu canon MMCY, Pujexa, XpBatcka
Color Lucida, ranepuja Cpnckor KyaTypHor LeHTpa, Mapu3, OpaHuycka
Black and White, and Re(a)d All Over, Galleria Huuto Jatkdsaari, Xencunku, OnHcka
In Another Place, TepmiHan ymeTHuuKI 1 My3uuki dectusan, ranepuja KL J1asa Koctuh, Combop Voyage: yToBare
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2017. Art Encounters, Temuwgap, PymyHuja
Universallowed, Turnul Fabricii de Baterii, TemuwBap, PymyHuja
YHyTaprbe murpaumje, ranepuja lMoona, Myna, XpBatcka
OMI Art Residency, TenT, tbyjopk, CAJl Plat-Forms, lnateTa, Hyjopk, CALl
YHyTaptbe Murpaumje, HaumoHanHn my3ej LipHe lope, ranepwja Atesbe lano, Leturbe, LipHa lopa
ExBunubpujym, Nyka beorpaa, beorpaa, Cpbuja
2016. TICA Airlab 2016 Exhibition, ranepuja Mu3a, TupaHa, AnbaHuja
bpaTcTBO M jeAMHCTRO, Y 3HaK Aeperynaunje, ranepuja Das Haus der Architektur, Ipau, AycTpuja Teatri i Gjelbérimit,
ranepija OAB, Tupana, Anbatuja
YHyTaproe murpaumje, ranepuja lynnec, Capajeso, buX
2015. Konctenauuja, Cpncku kynTypHu LenTap, Mapus, Opanuycka Local Municipalitie, ranepuja Bucyan kontakT, Opasea,
Pymynuja Pop Up 19, Ocujek, XpBatcka
Adupmauwmja, 37. CanoH apxutekType, My3ej npumerbeHux ymeTHocTH, beorpas
2014, Ko 1o Tamo neBa, 27. Memopujan Hagexne Metposuh, Yauak
MuHr ToHr, HOBa yMeTHOCT y ambacazama, Amepuuka pesuaeHunja, beorpaa
2013. On-no, ranepuja Marauuh, beorpaa
34. 1 35. ca3ng JJIK, ranepuja Tpefin beorpag, beorpas
34. ca3uB ymeTHUUKe KonoHuje Fuka, CaBpemeHa ranepuja 3perbatuH Haleb Yugo, ranepuja 16b, Linpux, LLIBajuapcka
2012. Ckyn 3, Hoga ranepuja, beorpas
2071, Landscape Revisited, [lybpasuua, Cnoauka
Spring Serbian Salad, ranepuja Lukas Feichtner, beu, Ayctpuja Nature and Art, Kyha nerara, beorpag
Mukcep, cunocn Kutomnuna, beorpas
2010. Nature and Art, Hapoaru my3ej, BameBo
Mukcep, cunocu KutomnuHa, beorpas
Apte MonepHo Eyponeo, Kyha nerata, beorpaa
2009. Bank on Art, TopoHTo, KaHaaa
MacumHmpajyha reometpuja, Marauwh, beorpaa
Topte, cnuke, Hof my3eja 05, u3nor PoBHe kyhe beorpas
2008. Monutuke apyror, KonekTie, HapogHu my3ej, LLabay
2007. Art for Aid, Zuider Kerk, AmcTepaam, XonaHauja
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Songs of the Apocalypse, New Remote, ranepuja ApT Myp, MoHTpean, KaHaaa



2006. Postcards, canon MCY, beorpaa
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JlobutHuum Harpage Urop benoxnagek, lanepuja KyntypHor uexTpa, Wabau
2005. Hofi my3eja 01, naBusboH LiBujeTa 3y3opuh, beorpaa
2004. M3mewwrtarbe, My3ej Ha oTBopeHoM, KaneHuh 11 ranepuja 38oHo, beorpaj
2003. BEIED 03, beorpaz
2002. Time Codes, 5. bujeHane mnaauyx, Bpwat
YkpwTarba, 10. ujeHane BuU3yenHnx ymetHocT, llaHueso
2001. Label Flashing Event, New Remote, CKLI, beorpaa
4). oKT0bapcKku canoH, beorpas
2000. Mapanokcu BpemeHa, 4. bujeHane mnaawx, Bpuay
hah!, u3noxba ckynntype y cnobogxom npoctopy, Jlaxtu, Outcka
Kunstdocument 2000, EHwene, Xonaxauja
1999. Wntepakuuja, ranepuja CKLl-a, beorpag
You are here, Buna Weiner, Oxtpyn, Hemauka
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