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SLIKANJE KAO AVANTURA
Tokom svog viSedecenijskg postojanja Jalovicka likovna kolonija je odrzala svezZinu i kvalitet bazirajuci
se uglavnom na “klasi¢nom umetni¢kom pristupu”. Zbog specifi¢nosti koje su vezane za rad u seoskom
okruzenju (radi se po domacinstvima), a samim tim i suzenih tehnickih moguénosti, slikarsko platno i boje
su i dalje osnovni materijali kojima umetnici raspolaZzu tokom desetodnevnog boravka u Jaloviku. Nara-
vno, radi se i u drugim materijalima, ali u manjem obimu.
Trenutno u nadoj zemlji postoji veliki broj kolonija. Mnoga sela ili naseljena mesta imaju svoju koloniju.
Bez obzira na to, kolonije se uslovno mogu razvrstati u dve kategorije. Prvu kategoriju €ine uglavhom
slikarske kolonije lokalnog znacaja, organizovane bez &vrste selektorske koncepcije i strogog odabira
umetnika koji u njima ucestvuju. NajéeSce su liSene savremenih poetika i ne korespondiraju sa duhom
vremena u kojem funkcionisu. Ili, preciznije re€eno, ne donose nista novo u sredinu u koju dolaze vec
pokuSavaju da joj podidu. Shodno tome, i rezultati su ¢esto, najblaze re¢eno, prosec¢ni. Drugu grupu €ini
maniji broj kolonija tematskog karaktera, Ciji su selektori ozbiljni kriti¢ari koji paZljivo biraju umetnike na
osnovu unapred zadate teme. Takve kolonije su kod nas tek u povoju, ali one daju dobar primer kako efi-
kasno osmisliti i realizovati jedan projekat u kratkom vremenskom periodu. Medutim, pitanje je kako one
korespondiraju sa (najéesc¢e) ruralnom sredinom koju “kolonizuju”.
Jalovi¢ka likovna kolonija na izvestan nacin objedinjuje ove dve koncepcije, koristeéi, s jedne strane,
pazljiv odabir umetnika pri organizaciji saziva i, s druge strane, “spontanost” slobodnog izbora teme.
PaZljiv odabir umetnika vrlo je vazan, jer se selektorski posao time zavrSava, dok sami umetnici kasnije,
kroz interakciju i sa selom i sa drugim umetnicima slobodno stvaraju. Kao selektor, pokusao sam da na
kreativan nacin preusmerim u kvalitet ograni¢enja koja kolonija defakto ima (infrastruktura, tehnicki uslo-
vi, budzet), tako Sto sam, pored dobrih slikara, u saziv uvrstio i umetnike koji se u svojim ateljeima bave
i drugim vidovima stvaralastva. To ovom sazivu daje specificnu aromu i Sarm. Ove godine su u koloniji
ucestvovali: Vladimir Antovic, slikar iz Beograda, Verica Dimeska, slikarka i multimedijalna umetnica iz
Skoplja (Makedonija), Sajaka HonSo (Sayaka Honsho), skulptorka iz Tokija (Japan) koja je trenutno nas-
tanjena u Nemackoj, Branislav Nikoli¢, slikar i vajar iz Sapca, Slobodan Peladi¢, multimedijalni umetnik
iz Sapca, Danijel Savovié, slikar i ilustrator iz Beograda i Folker Frajtag (Volker Freitag), muzi¢ar i grafiéar
iz Kelna (Nemacka). Bazirajuéi svoj izbor prvenstveno na kvalitetu umetnika, bez obzira na medij u ko-
jem se izrazava, dao sam punu slobodu umetniku da se izrazi na sebi svojstven nacin. To je, uz izvesnu
dozu avanturizma koja je neophodna u stvaralastvu, urodilo dobrim i zanimljivim delima. Naravno, s tim
premisama teze je napraviti konzistentnu zavrsnu izlozbu, ali, kao prvo, kolonija nije (samo) zavrsna
izlozba, vec¢ je ona proces, medusobna interakcija umetnika i njihova interakcija i sa lokalnom sredinom,
i, kao drugo, ono $to je teZe utoliko je izazovnije i zanimljivije. ZavrSna izloZba je uvek interesantan eks-
periment u kojem se umetnik nalazi i u ulozi kustosa, procenjujuéi kako da postavi svoj rad, kako ga vidi
u odnosu na druge radove, gde taj rad treba, ili gde je zasluZio, da stoji itd. Umetnici tek tada shvate da
su, u stvari, radeci na sopstvenim delima radili i na zajedni¢kom projektu i da se samo zajednic¢ki mogu
dostojno predstaviti lokalnoj sredini.
Ove godine sam, umesto da piSem o umetnicima, zamolio svakog od njih da sam napiSe nesto o svom
radu, o boravku u Jaloviku ili o bilo éemu drugom $to smatra zanimljivim. Stoga se nadam da ce se ovaj
katalog, pored toga Sto ¢e se sa uzivanjem razgledati, takode rado i Citati.

Branislav Nikoli¢
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PAINTING AS AN ADVENTURE
During several decades of its existence, the Art Colony of Jalovik has maintained freshness and good
quality basing itself mainly on “classical artistic approach”. Due to the specific circumstances of working
in the country (the work is done in village households) and therefore narrowed technical possibilities, can-
vases and paints are still the basic materials available to artists during their ten-day stay in Jalovik. Off
course, other materials are also used, but much less.
Presently, there are a large number of art colonies in our country. Many villages or settlements have their
own colonies. However, art colonies can principally be divided into two categories. The first category is
comprised mainly of art colonies of local significance, organized without a clear concept and without strict
selection of participating artists. They are often out of touch with the current spirit of time and contempo-
rary poetics. More precisely, they bring nothing new to the milieu they come to; they are merely trying to
flatter it. Hence, the results are often mediocre, to say the least. The second group is comprised of a
smaller number of colonies of thematic character, with serious art critics as selectors who carefully choose
artists on the basis of a preset topic. Such colonies are still in their infancy in our country, but they repre-
sent a good example of efficient project design and implementation. However, the question is how do they
correspond with (often) rural milieu they “colonize”.
The Art Colony of Jalovik, in a way, unites the two concepts by including, on one hand, careful selection
of artists and, on the other hand, “spontaneity” of the free choice of subject. Careful selection of artists is
very important since that is where the job of a selector ends and the artists afterwards create freely, in-
teracting with the village and fellow artists. As a selector, | have tried, in a creative way, to turn the limita-
tions of the colony (infrastructure, technical conditions, budget) into its quality by including, besides good
painters, artists engaged in other forms of artistic creation.
That gave specific aroma and charm to the session. Participants of this year’s colony were: Vladimir
Antovic, a painter from Belgrade, Verica Dimeska, a painter and multimedia artist from Skoplje (Macedo-
nia), Sayaka Honsho, a sculptor from Tokyo (Japan) currently living in Germany, Branislav Nikolic, a paint-
er and sculptor from Sabac, Slobodan Peladi¢, a multimedia artist from Sabac, Danijel Savovic, a paint-
er and illustrator from Belgrade, and Volker Freitag, a musician and graphic artist from Cologne
(Germany). By basing my choice primarily on the quality of the artist regardless of his medium of expres-
sion, | gave the artist full freedom to express himself in his own way. This approach, with a certain amount
of adventurism necessary in creativity, has resulted in good and interesting works. Off course, it is more
difficult to make a consistent final exhibition based on such premises but, firstly, an art colony is more
than (just) a final exhibition, it is a process, an interaction between artists and the local environment and
between artists themselves and, secondly, the more difficult something is, the more interesting and chal-
lenging it gets. A final exhibition is always an interesting experiment where an artist plays the role of a cu-
rator, deciding how to represent his work, where it should be placed, or where it deserves to be placed,
and comparing his work with the works of other artists, etc. Only then the artists realize that by creating
their own works they were, in fact, working on a mutual project, and that the only way to present them-
selves to the local community is trough a group exhibition.
This yeatr, instead of writing about the artists, | asked them to write something about their work, their stay
in Jalovik, or anything else they found interesting. Therefore, | hope you will view and read this catalogue
with equal pleasure.

Branislav Nikoli¢






ViIadimir Antovic¢

RADOVI/WORKS
»Sa nazivom 3 i 4”, kombinovna tehnika, 80 x 100 cm svaka
,With title 3 and 4”, mixed media, 80 x 100 cm each




KAPI SLIKE

Zaranjamo u vodu trazeci da vidimo Sta je na dnu, kao da dno na kojem ve¢ zivimo nije dovoljno inspira-
tivno za nas. Da li je to dno koje nas privlaci, ili nas sebi vu€e, voda u kojoj se radamo i iz koje
bezimo...?
Ne treba biti ptica da bi se video prostor oko sebe, dovoljno je biti kap kiSe koja ¢e zapamtiti sve u
padu...
Ovo je pri¢a tih kapi koje, razlivajuci se kasnije kao talasi, ostavljaju na pesku tragove vode i vazduha na
kojima je zabelezeno secanje i na svetlost i na vazduh i na sve pejzaze dna koje sada kapi pric¢aju
nanoseci na obalu sve $to voda nosi i $to u njoj Zivi...
| svaki talas je nova slika koja samo €eka da sunce, ili mesec, zasija ili se pritaji bukteéi iznutra. Tako isti
nanos namerno zaboravljen na pesku odmah nestaje i odmah se pojavljuje kao nova slika kojoj znacenje
daju svetlost i toplota...
Kao $to nasa stopala znaju o tlu viSe nego Sto oci vide tako i kapi bolje pamte zemlju na koju padnu. Ako
niste kap morate se posluziti lukavstvom i nastaviti da Zivite na dnu.
Pustite neka sunce prede preko svakog nanosa peska, neka ga osvetli i ugasi, neka preko njega prede
i novi talas. Vi samo slusajte priu. Na kraju, da biste je do kraja videli, predite rukom preko svega i ono
Sto vam ostane na dlanu bi¢e potvrda sec¢anja vode.

N. NeSkovic¢

IMAGE DROPS

We dive into the water to see what is on the bottom, as if the bottom on which we live isn’t inspiring
enough. Is the bottom that atracts us, or draws us to itself, the very water we are born into and out of
which we are escaping? You don’t have to be a bird to see everything around you; it is enough to be a
drop of rain memorizing everything during the fall... This is the story of raindrops which, splashing like
sea waves, leaving traces of water and air in the sand, and memory of the light, and air, and all of the sea
landscapes, bring onto the shore everything that water caries and all the life in it...
And each wave is a new painting just waiting for the Sun, or the Moon, to shine, or quietly burn within.
And so the same layer at once disappears deliberately forgotten on the sand and instantly appears as a
new painting with a new meaning given by the light and the warmth...
As our feet know more about the ground than our eyes can see, so the raindrops better remember the
soil they fall on. If you are not a raindrop you must be wise and remain on the bottom.
Let the sun touch every layer of sand, let it shine on it and turn to dark, let a new wave wash over it. You
Just listen to the story. At the end, to see it all the way trough, just move your hand across the sand, and
what remains on your palm will be the imprint of memory of the water.

N. NeSkovic
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1974 roden u Kosovskoj Mitrovici

1998 zavrsio FLU Beograd, odsek slikarstvo, u klasi profesora Jovana Sivackog
2001 zavrsio postdiplomske studije FLU Beograd u klasi profesora Jovana Sivackog
1995/1997 izlagao na grupnim izlozbama crteza studenata FLU

1995/2001 rad u TV produkciji na grafickoj obradi slike i scenografiji

1997 izlozba grupe Kerozin, Hyatt, Beograd

1997 izlozba nagradenih radova studenata FLU (nagrada za mozaik)

1998 izloZzba grupe Kerozin, Mercedes-Benz, Beograd

1998 izlozba nagradenih radova studenata FLU (nagrada za slikarstvo)

1998 Il bijenale mladih, VrSac

2001 magistarska izlozba galerija SKC-a

2004 Prole¢ni salon ULUS-a Cvijeta Zuzori¢

KONTAKT/CONTACT

Ismeta Mujezinovi¢a 20/23

11000 Beograd

Tel. 011/1764498, 063/690273
E-mail: kapgugulence@yahoo.com



Verica Dimeska

NESTO O: Moj koncept je dubinsko istraZivanje kulturnih znakova i tradicija date sredine, otkrivanje
drustvenih i istorijskih karakteristika, implikacija na drustveni Zivot i strukturu, mehanizama uticaja i lokal-
nih tradicija koje se ogledaju u znacima i formama.
PREZENTACIJA: reagovanje na neposrednu okolinu kroz primenu postojecih elementa, istorijskih zna-
kova i prilagodavanje forme, njenog konteksta i znacenja.
Upotrebila sam razli€ite utiske koji su mi privukli paznju i doprineli mom boljem razumevanju Zivota u
Jaloviku:
- Prokine kratke price
- Nastup Mikijevog benda u Domu kulture — reliktu iz vremena socijalizma, velikoj, tuznoj gradevini koja
se lagano gubi u visinama
- Disko kugla i lovorovo li¢e, u paru — neobian spoj koji =
obelezava razliku izmedu dve generacije ]
- Portreti lokalnih partizana, i divlje turbo-folk Zurke
- Miris terpentina i piva, tek skuvane kafe, i osmesi — nas-
tavak... sledi uskoro!

ABOUT: My concept is diving into research of cultural signs

and traditions in a given environment discovering the social

and historical references, implications on the social life and

structure, mechanisms of the influences and local traditions

reflected into signs and forms.

PRESENTATION: reacting on the immediate environment by using found elements, historical signs, and

by appropriating the forms, their context and their meaning.

| have used different sensations that captured my attention and contributed to my deeper understanding

of life in Jalovik:

- Proka’s short stories

- Miki’s band performing in the Culture Center — a large, sad building, recidive of the socialist times,
dissapearing slowely into the pidgeon hights

- A disco ball and the laurel leaves as a couple — their weird presence marking the distinction beween
two generations

- Portraits of the local partisans, and wild turbo-folk parties

- The smell of terpentine and beer, fresh coffie and smiles — more... comming soon!
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WORK

»Series”, oil on canvas and wood



Yericaw Dimesta
Born: February 25, 1968, Skopje, Macedonia

OBRAZOVANJE/EDUCATION

1986-1991 Art Pedagogue and Painter — Faculty of Fine Arts, Pedagogy and Painting Depart-
ment, University “Cyril and Methodius” Skopje

1999-2001 Master of Fine Arts — Academy of Fine Arts and Design, Postgraduate Study AKI 2
— Dutch Art Institute, Enschede, The Netherlands

SAMOSTALNE IZLOZBE/SOLO EXHIBITIONS

1999 “Homoludens”, Gallery Boulverk — Enschede, The Netherlands
2001 “Nests” — Enschede, The Netherlands
2002 Gallery Rothus — Cuenca, Spain
GRUPNE IZLOZBE/GROUP EXHIBITIONS
1997 Cite des Artes — Paris, France
Turkish Assembly — Ankara, Turkey
1999 Kunstvlai — Amsterdam, The Netherlands

AKI 2 & De Nieuwe Vide/Haarlem — Akureyri, Iceland

Gallery “Stefania Miscetti” — Rome, ltaly
2000 “To DAl for”, Villa Weiner — Ochtrup, Germany

4th Biennal of young artists — Vr8ac, Serbia

“Open space”, Group performance — Arnhem, The Netherlands
2001 Gallery DLUM “Disinfected 4 ur use” — Skopje, Macedonia

BorderHack “Delete the borders” — Tijuana, Mexico

Balkan Art Project “Real presence”, Generation 2001 — Belgrade, Serbia
2002 “Open day”, Kunstlerhaus — Salzburg, Austria

KONTAKT/CONTACT
“Partizanski Odredi” 66 b—2/12
1000 Skopje

Phone: +389 2 30 61 428

Cell:  +389 75 415 447
E-mail: verver25@yahoo.com




Sayaka Honsho
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RAD/WORK
JPrizefighters”, prostorna instalacija
,Prizefighters”, space installation
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Born: May 07, 1974 in Tokyo, Japan

OBRAZOVANJE/EDUCATION

1999-2001 Dutch Art Institute, ARTEZ, Enschede, The Netherlands, Master of Fine Arts

1994-1998 Obirin University, Tokyo, Japan, Dept. of Social International Studies, major in
American Area Study, Bachelor of Arts

DODATNI KURSEVI/ADDITIONAL TRAINING & COURSES

1995-1999 Rieko Ueda Classical Ballet Studio, Tokyo, Japan

1995-1998 Dance Workshop of Saburo Teshigawara/KARAS, Tokyo, Japan

1990-1996 Kazue Naito Modern Dance Studio, Tokyo, Japan

1994 Dance Workshop of Merce Cunningham Dance Company, Padilla
Tanzensemble Kdln, Lindsay Kemp Company, Tokyo, Japan

1983-1996 Atelier Arbre — atelier of Sachiko Oneyama, Tokyo, Japan, Painting, Mixed
media, Sculpture, etc.

IZABRANE IZLOZBE/SELECTED EXHIBITIONS

2001 Starting Now — Gallery 1313, international exhibition, Toronto, Canada
2001 Der Garten — Solo Show, D.A.l., Enschede, The Netherlands
2001 REAL PRESENCE/Generation 2001 — International Project — Gallery SKC,
Belgrade, Yugoslavia
2001 PTT — Two person show, D.A.l., Enschede, The Netherlands
2000 to DAI for — Villa Weiner, Ochtrup, Germany
2000 Paradoxes of the Time, 4th Biennial of Young ArtistS, Vrsac,
SCG
IZABRANI PERFORMANSI/SELECTED DANCE PERFORMANCES
2000 EVRICA Excavation — Discovery — directed by N. Salamouris,
Akademietheater van Utrecht, The Netherlands
1998 New Liquid Time’s City — Dance group Loop, Kagurazaka
Session House, Tokyo, Japan
1997 Collaboration with free jazz musicians — Yohga Art Hall, Tokyo,
Japan
1996 Vacuum — directed by Saburo Teshigawara/KARAS, Shonandai

Cultural Center, Civic Theater, Kanagawa, Japan

KONTAKT/CONTACT
shonsho@hotmail.com




Branislav Nikoli¢

Meni je i ove godine (kao i prethodne dve) Jalovicka likovna kolonija posluzila kao slikarski atelje. Posto
svoj atelje nemam, ja sam kao i ranijih godina nastavio sa realizacijom nekih bitnih ideja koje me opsedaju
a koje nemam gde da ostvarim. Ljudi misle da je lako naslikati sliku ako ima$ dobru ideju, pogotovu kad
me vide kako radim, Sirokim Cetkama, Cistim bojama, u jednom dahu. Ali, nije bas tako. Potrebno je da
se usklade vreme, mesto, gomila materijala, dobra ideja i dobro raspoloZenje, $to nije uvek ostvarivo.
Cesto nam nedostaje bar nesto od toga. A bez svega navedenog nema ni dobre slike. E, ba$ nista od
toga nikad mi ne fali u Jaloviku. Nekako se isprogramiram, potiskujem planski ideje u sebi da ne bi tokom
godine izletele nekontrolisano i onda tu kulminiram. Ove godine sam naslikao tri slike i dovrsio jo$ dve iz
prosle ili pretproSle godine... Ne se¢am se taéno. Uglavnom, nastavio sam da radim na njima kao da sam
ih dan ranije ostavio na Stafelaju. Sledeée godine Zelim da, sa bar petnaestak slika naslikanih u svom
ateljeu, dodem u Jalovik rastere¢en i da slikam predivne pejzaze Sto stalno sebi obe¢avam.

j1k/15
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This year (as in the previous two years) the art colony of Jalovik served as an artist’s studio to me. Since
I do not have my own studio, as in the previous years, | went on to realize some important ideas I’'m op-
sessed by. People think it's easy to make a painting if you have a good idea, esspecially when they see
me work with broad brushes and clean colors, all in one breath. But, it is not so. Timing, place, lot’s of
material, a good idea and good mood all have to be in harmony, and that is not always possible. Some-
thing is often missing. And without all of these elements, there is no good painting. Well, none of the above
is ever missing in Jalovik. | programme myself somehow to deliberately suppress ideas to prevent them
from just bursting out of me during the year, and then | culminate here. This year | have made three new
paintings and | have finished two paintings from last year, or the year before last... | don’t remember ex-
actly. Anyway, | continued working on them as if have left them on the easel just a day before. Next year,
| would like to come to Jalovik unburdened, with at least fifteen paintings from my own studio, and just
paint those beautiful landscapes. | keep promising myself that.

RADOVI/WORKS
JPlaneta”, ,Torte”, ,Dart Vejderov plast”, ,Planina”, ulje i emajl na platnu, 80 x 100 cm svaka
,Planet”, ,Cakes”, ,Dart Vaider’s scarf”, ,Mountain”, oil and email on canvas, 80 x 100 cm each




Roden u Sapcu, Srbija, 1970. godine. 1996. diplomirao na Akademiji umetnosti u Novom Sadu na odseku
slikarstva. 2001. magistrirao na postdiplomskim studijama na akademiji Dutch Art Institute, Enschede,
Holandija. 2002. magistrirao na Akademiji umetnosti u Novom Sadu. Clan internacionalne umetnicke
grupe New Remote i nezavisne umetnicke asocijacije Kolektiv. Zajedno sa Kostom Bogdanovicem napisao
udzbenike Vizuelne umetnosti za 1, 2. i 3. razred osnovne skole. Trenutno radi kao dizajner.

Od 1992. postavio 12 samostalnih izlozbi.

GRUPNE IZLOZBE - izbor/GROUP EXHIBITIONS — selected
1999 Interakcija, Galerija SKC-a, Beograd
You are here, Villa Weiner, Ochtrup, Nemacka
2000 Kunstvlaai 4, Amsterdam, Holandija
Paradoksi vremena, 4. bijenale mladih, VrSac
hah!, izlozba skulpture u slobodnom prostoru, Lahti, Finska
Kunstdocument 2000, Enschede, Holandija
2001 Label Flashing Event, New Remote, SKC, Beograd
Real Presence, Beograd

42. oktobarski salon, Beograd KONTAKT/CONTACT

2002 Time Codes, 5. bijenale mladih, VrSac A Paunova 55/34, 11000 Beograd
Ukrstanja, 10. bijenale vizuelnih umetnosti, Pancevo T 011 2660 837, 063 378 806
2003 BELEF 03, Beograd E bbbbb@eunet.yu
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Slobodan Peladic¢
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U Jalovi¢koj likovnoj koloniji sam prvi put boravio 1989. godine. Od sam tu €esto bio gost a u nekoliko
navrata i u€esnik.

Ova umetni¢ka kolonija je po mnogo ¢emu jedinstvena u odnosu na druge. Njen narociti znacaj lezi u
otvorenosti prema novim pojavama u umetnosti kao i prema mladim umetnicima koji su nosioci promena
u umetnickoj praksi. Prema tome, verujem da je ovakvim konceptom obezbedena buduénost i vitalitet
JLK koji ¢e se vremenom samo dogradivati.

RAD/WORK
,Utorak”, digitalna Stampa, dva printa 100 x 70 cm
, Tuesday’, digital print, two prints 100 x 70 cm




| attended the art colony of Jalovik for the first time in 1989. Since then, | have often been a guest and,
on several occasions, also a participant.

This art colony is in many ways unique in comparison to other colonies. Its particular significance lies in
the openness to new things in art and to young artists who are the initiators of changes in the art practice.
Therefore, | believe this approach secures the future and vitality of art colony of Jalovik and that, in time,
it will only grow.

Hebodar Seladié

Roden 1962. godine u Sapcu, Jugoslavija.
Studirao slikarstvo od 1983-1987. godine na Akademiji umetnosti u Novom Sadu.

Izlagao viSe puta samostalno i grupno u zemlji i inostranstvu. Izdvaja se u€eSce na izlozbama: ,Kontrolirana gesta”,
Koprivnica, Ljubljana, Maribor, Subotica, Sarajevo i Rijeka, 1988. godine, ,Jugoslovenska dokumenta” Sarajevo, 1989.
godine, ,Inovacije u slikarstvu osamdesetih”, Zadar, 1990. godine, ,Kunst Europa”, Siegen (Nemacka), 1991. godine,
,Prestupnicke forme”, VrSac, 1998. godine, ,Sintakse smrti”, Beograd, 2001. godine, ,Deset godina Konkordije”,
Beogradu, 2004. godine.

Clan je Nezavisne umetnigke asocijacije Kolektiv.
Zastupljen u nekoliko knjiga o savremenoj umetnosti.
Zivi i radi u Sapcu.

KONTAKT/CONTACT
Adresa: Kneza Ive od Semberije 3/2, 15000 Sabac, SCG
Telefon: +381 15 346137
Mobilni telefon: +381 63 8 564691
E-mail: speladic@verat.net
s_peladic@hotmail.com
Http:// www.geocities.com/speladic
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Danijel Savovic¢

RADOVI/WORKS
4Pogled sa galerije”, 100 x 80 cm, ,Kaluderovac”, 35 x 30 cm, akrilik na platnu
,View from the gallery”, 100 x 80 cm ,Kaluderovac”, acrylic on canvas, 35 x 30 cm

20/51k



Light blue - Little white stain + Home
cooking « To drink something + Chosen
green * Requested green » Ocher mixing
in » Blue is here « Cinnabar works » What

to do with the brown « Celebration of something
» Underaged waitress * Golden yellow in green
* AH, SUFFICATING * Pink is nice *« Uncarved
stone * Bad pussies * Peace * And then
orange

@ .. gy . 7

Roden 1976. Zivi u Zemunu, na
obali Dunava. Radi ilustracije za
decu. Clan je grupe Kosmoplovci.
www.kosmoplovci.net

j1k[21]



Volker Freitag

RADOVI/WORKS
,Crni silos”, ,Silos”, ,Plavi silos”, reljefi u drvetu, 27 x 30 cm svaki
,Black Silo”, ,Grain Elevator”, ,Blue Silo”, wooden reliefs, 27 x 30 cm each
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Born: January 09, 1969 in Opladen, Germany

OBRAZOVANJE/EDUCATION

2002 (-2006) University of Applied Sciences Cologne, Translation and Intercultural Communication Diploma Course
1992-1996 University of Cologne, Bachelor of Arts degree in English Literature, Bachelor of Arts degree in Philosophy
1990-1992 Aachen University of Technology, Faculty of Architecture

OSTALE AKTIVNOSTI/EXTRACURRICULAR ACTIVITIES

2004 Woodcuts for renowned German artist Rosemarie Trockel
1998-2000 Freelance writer for weekly magazine Flagpole, Athens, Ga., USA
1998-present Continued musicianship, regular performances

1999 Releases CD The Great Indoors on Tumbleweed Records (recorded 1996-98 in Athens, Ga.)
1998 Screenplay Paare, co-author with Rosemarie Trockel

1997 Film music for Beauty and Hair, directed by Rosemarie Trockel

1997 Article in catalogue Walter Dahn: Another Time Another Place, Stedelijk Museum, Amsterdam

1997—-present Translation work (German—-English/English—German) for a number of art publications, including Texte
zur Kunst and catalogues for Museum Ludwig and Sammlung Hauser & Wirth

KONTAKT/CONTACT
volker@mercer-intl.com
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DECIJA RADIONICA/CHILDRENS’ WORKSHOP

24/51k

Ove godine je u okviru 27. saziva Jalovi¢ke likovne kolonije bila organizovana Likovna radionica za decu.
Tako je na izvestan nagin nastavljena tradicija Skolice za talentovanu decu koju je, pored svog selektor-
skog rada, vodio Kosta Bogdanovi¢ dok je radio u okviru kolonije.

Organizaciju ove radionice preuzela je Biljana Rankovié, po obrazovanju nastavnik likovne kulture, za-
poslena na ViSoj Skoli likovnih i primenjenih umetnosti u Beogradu.

Osnovne ideje od kojih su poSli organizatori jesu da se putem ove radionice $to kompaktnije povezu
gosti-umetnici sa selom, kao i da se seoska deca uklju€e u jedan drugaciji oblik vanSkolskih aktivnosti.
Ovakve zajednicke radionice uobi¢ajene su u gradskim sredinama, ali u seoskim sredinama deca se ne
druze i ne rade na taj nacin.

Radionici se priklju€ilo Cetrnaestoro dece uzrasta od Cetiri do dvanaest godina. Rad se odvijao u sali
nekadasnjeg Doma kulture koju umetnici ve¢ tradicionalno koriste kao zajednicki atelje. Pored Biljane
Rankovi¢ u rad se ukljucilo jo§ dvoje umetnika: Vladimir Antovi¢ i Verica Dimeska. Organizovana je
zajednicka igra tokom koje su deca, na papiru veli¢ine 170 x 200 cm koji se nalazio na podu, napravila
zajednicku sliku. Ta slika je bila izlozena u galeriji JLK zajedno sa ostalim radovima ucesnika, dok su
proces rada i druzenje sa decom zabelezZeni video zapisom.

Deca su, pored upoznavanja sa osnovnim slikarskim materijalima (tempera, vodene boje, krejoni, olovke
u boji...), kao i nekim drugim ,neslikarskim” materijalima (piljevina, lepak, trava, zemlja...), imala zadatak
da grupno urade jedan zajednicki rad. Tako je nastala zanimljiva radna i zabavna atmosfera u kojoj su
prstale ideje potaknute moguénoséu da se koriste novi materijali i njihovom medusobnom interakcijom.




This year, a fine art workshop for children was organized.within the
27th session of Art Colony of Jalovik. In a way, it continued the tra-
dition of the School for Talented Children which was run by Kosta
Bogdanovic while he worked as a selector in the colony.

Biliana Rankovic, an art teacher of the post-secondary School of
Fine and Applied Arts in Belgrade, handled the organization of the
workshop.

The organizers’ initial idea was to create strong connections be-
tween artist guests and the village and to engage children in a dif-
ferent type of extracurricular activities through the workshop. Such
joint workshops are common in urban milieu, but in the country chil-
dren do not work and socialize in such a way.

Fourteen children between age of four and twelve joined the workshop. They worked in the former Cul-
tural Centre which artists traditionally use as a studio. Besides Biljana Rankovic, two more artists joined
in: Vladimir Antonovi¢ and Verica Dimeska. A game was organized during which the children jointly made
a painting on a 170x200 cm paper laid on the floor.

The painting was displayed in the JLK galery together with works of other participants, and the process
of working and playing with the children was recorded on a video cassete.

After being acquainted with the basic fine art materials (tempera, water colors, crayons, colored pencils...)
as well as other “non-fine art” materials (sawdust, glue, grass, earth...), the children had to create some-
thing as a group. This resulted in an interesting and fun atmosphere bursting with new ideas inspired by
the prospect of using new materials and mutual interaction.

AL '.;"
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Jalovi¢ku likovnu koloniju pomogli su Ministarstvo za kulturu Republike Srbije i opstina Vladimirci

JALOVICKA LIKOVNA KOLONIJA 14-24. avgust 2004 « ORGANIZATOR/ORGANIZATION Biblioteka ,Diga Ati¢”,
Vladimirci « KOORDINATOR/COORDINATOR Benadija Suji¢ « KONTAKT/CONTACT +381 (0)15 513 145 « SELEKTOR/
SELECTOR Branislav Nikoli¢ « UCESNICI/PARTICIPANTS Vladimir Antovié, Verica Dimeska, Sayaka Honsho, Branislav
Nikoli¢, Slobodan Peladi¢, Danijel Savovi¢, Volker Freitag + GOST/GUEST Andreja Civteli¢ «+ LOKALNI UMETNICI/
LOCAL ARTISTS Branko Bani¢, Biljana Rankovi¢ «+ KOORDINATOR DECIJE RADIONICE/CHILDRENS’ WORKSHOP
COORDINATOR Biljana Rankovi¢ « PREVOD/TRANSLATION Jelena Kaluderovi¢ « LEKTURA/PROOFREADING Gordana
Leskovac « FOTOGRAFIJE/ PHOTOS B. Nikoli¢, S. Honsho « DIZAJN/DESIGN B. Nikoli¢ « TIRAZ/CIRCULATION 500
primeraka + STAMPA/PRINT ColorgrafX, Beograd « januar 2005.
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